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introduction 



1 IIFl.IF.VF THAT BFADS ARF ONE OP THE MOST 
seductive materials that artists and crafters have ever 
encountered. I also believe that» for many (and I’m 
one of thend), lovely stone or glass cabochons come 
in a close second. Both beads and cabochons offer 
amazing variety, dazzling beauty, and \irtualK unlimit- 
ed creative possibilities. Combine the two in a single 
form — beading with cabochons — and those possibili- 
ties become boundless. 

1 wouldn’t be surprised, then, to find out that 
you’re reading this lx)ok Ix-'cause you, too, have been 
seduced by beads or cab<x:hons or both. Perhaps 
you’re a header who, one day while out bead shop- 
ping, came across a cabochon that you loved and just 
had to buy even though you had no clear notion t)f 
wiiat you might do with it. Or maybe you’ve simply 
seen a piece of spectacular cabochon lyeadwork and 
have been inspired by it. 

Regardless of your motivation, you’ll discover in 
this book everything you need to turn that motivation 
into a rew arding creative endeavor and perhaps a 
full-time passion. 

In the first several chapters, you’ll learn a variety 
of technic|ues and methods for creating stunning cabo- 
chon l>eadwork. Although you may recognize some of 
the stitches from basic bead embroidery, this book 



sh<m s vou how to adapt them tor cabochon beading. 
Others are unique stitches that I developed specifically 
for calxxbon Ix^adw ork, integrated into a pnxvss that 
I developed over more than a decade of experience. 
Each technique is detaihxl witli illustrations and step- 
by-step instructions so that even beginners will be 
comfortable learning. Numerous photographs of 
beaded calKxhon jewelry also are included, to inspire 
vou and to show you examples t>f the many ways you 
can apply the techniques you’re learning. 

Immediately following the techniques chapters, 
you’ll find specific step-by-step instructions for a vari- 
ety of jewelry projetts to make as you develop and 
hone your cabochon beading skills. The projects range 
from simple (.such as a single-strand n>se-pink bracelet 
and a pair of double -calxichon earrings) to more com- 
plicated endeavors (such as an elaborately fringed 
dichroic glass necklace and a leopardskin jasper neck- 
lace w ith a spiraling black-and-gold twisted edge). 
Each project includes a complete list of the beads and 
other materials and supplies you need to create a 
piece like the one shown, .And the jewelry^ projects 
themselves are indetxl Ixautiful; each is truly a work 
of wearable art. But don’t let the li.sts fool you into 
thinking that you’re limited to making just the proj- 
ects exactly as show n in the photographs. 
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The wonderful thing about beading with cabo- 
is that every item you make is truly one-of-a- 
la»c Whether it’s a polished natural stone or an 
fused-glass creation, a cabochon is unique, 
ahhough you can count the projects included 
fcmr on vour lingers and toes, you can create a 
■tarb inlinitc number of variations just by changing 
t cabochon and the bead colors while using the 
■c project instructions. Your creation can be 
rAv, rich, and dark, or you 
: make it bright, colorful, 
whimsical. Even the sim- 
cabochon beadwork 
can be done and 
, again and again, yet 
IS unique, with its own 
lity. If you take a 

look, too, at all of the example photos in 
ttchniques chapters, you’ll tind that each is 
I with a list of the techniques used in 
|iiece — so, in effect, each of those pieces al.so 
I project w aiting to be made w ith your ow n 
' touches. 

b won’t take you long before you discover that 
palest satisfaction and joy — of beading with 
comes from creating your own designs. 



“The wonderful thing about 
beading with cabochons is 
that every item you make is 
truly one-of-a-kind.'" 



from the never-ending proc^css of learning how to 
adapt techniques and materials to the particular 
properties of a particular cabochon and the vision 
you have for it. .So in the chapter following the 
projects, I’ve included a wealth of design advice 
and information to help vou explore the unlimited 
creative territory beyond this book. 

Like many people, I did beadwork as a child 
and returned to it w ith a passion as an adult. I stud- 
ied, experimented, and tried 
to master every stitch I saw. 
And then one day I saw a 
beaded necklace with a stone 
cabochon as the focal point. 

I vva.s awestruck; I knew at 
that moment I had found the 
form of expression and cre- 
ative pursuit I was longing for. Now, over a decade 
later, I can tell you that the studying, experiment- 
ing, and .striving for master v never end. There is 
always more to accomplish and learn; you are never 
really done. 

Whether you are at that “master” stage of bead- 
ing or arc a complete novice, my sincere w ish is 
that the methcxls and techniques you find here w ill 
help you on your own wondrous journey. 





materials and tools 



Pari oj the hire of beading with cahochons is that it 
allows joii to make beaiihful. unique, professional- 
looking jewelry and other creations, yet the tech- 
niques arc remarkably simple, Gather together just a 
few materials and tools, and you’re on your way 

Cabochons 

A cahochon is a Slone, gem, or other object that has a 
Hat hack and a smooth dome surface. The material 
can be cither natural (such as agate) or man-made 
(such as glass). Cabochons come in manv shapes and 
si/cs, Irom very small, such a.s 5 mm rounds, to 
large, such as 30 x 40 mm ovals, l apidaries love to 
use the cabochon shape because the polished dome 
surface is perfect for highlighting a stone’s colors and 
> ariations. Glass and ceramic artists have also discov- 
ered the advantages of using this simple shape to CTe- 
ate lovelv little pieces of art. 

Cabochons are \^•idely available on the Web and 
in most Uxal bead shops. R(Kk and gem shows are 
another tjreat place to find cabochons and offer the 
added advantage of a fun shopping experience. These 



shows are advertised on the Web and in many Wad 
and lapidary magazines. With all the materials now 
use<l to make cabochons, you can find any cx3lor your 
heart desires! 

For your first projects, I recommen<l that you 
choose either round or oval cabochons with a dome 
that’s approximately 4 mm high and that has a good 
slope tapering to a thin edge. I his shape and config- 
uration is easiest to bead properly. After you’ve 
Wcome comfortable with the basic techniques of 
calx)chon beatiwork, you can expand the universe of 
your selections to include stones with <Mld .shapes, 
llattened domes, or thick edges. 

Beads 

Technically, a bead is defined as anything with a hole 
in it that can be strung, woven, embroidered, or 
otherwise assembled with other beads to create 
jewelry or some other object . 

In cabochon beadwork, the cabfx:hon is sur 
rounded by nm s of beads stitched around its outside 
edge to a backing material. The initial row around the 
outside edge is called the base row . In tlie tc'chniques 
described in this Ixxik, an additional row of beads. 






beads are the mainstay material of cabochon beadwork. 
: ’re available in an array of finishes, from matte to metal- 
in an almost unlimited spectrum of colors. 



-i the be/ely encircle the lacc ju;<t inside the base 
hold the stone in place. 

Round iK-ads work best for all of these row.s 
se their curves allow them to lie more per- 
next to one another and follow the curvature 
* • calK)cbon. Cylindrical beads are not well suit- 
the cabochon rows, but they are useful for 
' dcsijTn elements in your creations. 

?- lund seed heads, small glass beads named for 
:ds thev resemble, are commonly used for the 
led rows. These beads arc also referred to as 
ics. Seed Ix'ads arv sized according to number; 
jgher the number, the smaller the Ixad. ( 1 he 
"•r is usually followed by what looks like a 
- mark, as in si/.e 1 3‘*, or by a slash and the 
'r 0, as in 1 3/0.1'his book uses the degree 
approach.) Manv other kinds of beads are 
w. millimeters. 

3 st cabochon beatiwork projects will use size 
/Qr size 1 5“ to bead around the cabochon 
-^cate the bezel. In chapter live, Other Bezel 
^ various other bead sizes —such as size 
6" (large seed beads called **£ beads), or 3 
* ‘u 8 mm beads— are used either for creative 



efVects or to solve particular prol>lems related to the 
curve of the cabochon. Be cautious of some Czech 
seed beads, especially sizes 1 3" and smaller, Ix'cause 
manv of those beads have very small holes. Japanese 
seed beads work we'll because they generally have 
larger holes and are uniform in size. Ih'ads with 
larger holes give you more design options because 
vou can pass needle and thrc‘ad through the' beat! 
many limes. 

.'Vctually, any l>ead can be used in calxichon bead 
work, with the proNision that the hole in the bead lx 
large enougli to alkm passing the needle and thread 
througli it at least four times. .Many ol the stitches in 
this book require the needle and thread to pass 
through the Ixads several times, so il the hole is not 
large enough vou ’re likely to encounter problems 
completing a stitch. If you’re not sure the beads you 
want to use for a piece have sufficiently large holes, 
test them first. This hole-size criterion excludes veiT 
few Ixads. In other words, your choices for cabochon 
Ixadwork are nearly unlimited. 




Beading needles and thread 



Needles and Threads 

The needles and threads used in cabochon beadwork 
are made specifically for beacling. Needles come in 
sizes 10, 12, 13, 15, and 16; the higher the number, 
the smaller the needle. Tor the projects in this 
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Knots 



Throughout this book, you’ll be instructed to tie knots. The good news is that you need to know 
how to tie only two basic kinds, and they’re both easy to learn-in fact, you may already be 
familiar with them. 



Square Knot Steps 




Square Knot 

This is the preferred knot to use whenever you need to 
join two threads or two thread ends. The important 
quality of a square knot is that it tightens on itself when 
the ends are pulled; some knots actually loosen 
instead. To tie a square knot, position the thread ends 
that you want to join so that one is to the right and the 
other is to the left (figure l). Loop the right over and 
around the left (figure 2). Then take the thread that is 
now on the left and loop it over and around the right 
(figure 3). Pull the ends to secure the knot (figure 4). 

Be sure to weave in the ends before you cut so 
that you are not cutting next to the knot. This includes 
the situation where you are tying off a stitch that is 
worked double-thread. In that case, cut the thread near 
the needle and put a needle on the other thread end, 
too. Take one of the needles and stitch over Va inch (3 
mm) to provide a base between the two threads; then 
tie the knot. This is more secure than tying the knot 
where both threads are coming out of the same hole, 
because a knot in that situation could be pulled down 
into the hole. 



One-Thread Knot 

This knot is useful whenever you have only one thread 
end and therefore can’t tie a square knot. Stitch down 
into the fabric to create a small loop (figure 5). Be sure 
to grab enough fabric so that the knot is anchored 
securely. Pass the needle and thread through the loop 
twice and pull (figures 6 and 7). The trick to this knot is 
to manage the thread so that the loops are small 
before you pull to tighten. If there's going to be a lot of 
stress (pull) on the knot, stitch over and do a second 
knot. Be sure to weave in the end before you cut so 
that you are not cutting next to the knot. 




figure 6 




figure 7 
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you’ll need a beading needle si/e 1 2 or 13, 

[ made beading needles tend to have a larger 
for the thread in relation to the circumference 
• needle than other tj'pcs; in other words, the 
are thinner and easier to thread. I3eading 
come in various materials, colors, and sizes, 
x-ihiichon headwork, 1 recommend pre- waxed, 

’ multifilament beading thread in size A. This 
o* thread is available in nylon IiIkts and riev 
Unwaxed, untwisted multifilament thread in 
A or B also can he used, but it needs to be 
I and tends to fray more than the other type 
the thread is drawm through fabric backing 
times. You can minimize this fraying by rewax- 
Ae thread periodically while you’re Ix'ading. 

1- ’iiis book’s instructions, some methods call 
working a project single-thread and others douhle- 
\ Tj work double-thread, simply move the 
to the center of the thread so that you have 
luaMength strands. 



t - . 

Z^r««ding Problems? 
tej Are Not Alone! 

l^moding a beading needle is a challenge for 
^mrxfone. Practice and experience will make you 
mare comfortable with this essential part of bead- 
Don't get discouraged. 

Backing Materials 

'C-^ err- Ml bead\\ork employs two separate lasers of 
material an under backing, to which the 
OF* non is glued and the initial rows sewn on, and 
■I f:tcr backing that covers the .stitched material 
JBkt *trves as the piece’s visible back. Under backing 
•urr'ial needs to be sturdy, with a composition that 
: fray when cut. 1 recommend the s|iecial 
^ foundation material sold in many beading 
^ ind on the Internet. The product is made 
-.illy lor cabochon beading and other bead 
■aa:^ iery techniques. It is lightweight vet has a 



sturdy body to support even ver>^ heavy beads and is 
excellent for holding its shape. 

You can also use other materials for under back- 
ing, such as heavy interfacing material available at 
fabric stores. Choose fusible interfacing and increase 
the material’s stability by fusing two pieces together 
with an iron. Other options for under backing 
material include leather, suede, synthetic suede, and 
felt. All these materials can be cut without fraving. 
However, they don’t hold their shape as well as 
Ix'ading foundation material and may he more diffi- 
cult to push a needle through. 

Although the under backing isn’t clearly vi.sible 
on a finished piece, 
there may be small 
areas iK'tween the 
beads that show 
through. Accordingly, 
it is appropriate to use 
a color that blends into 
the background. You 
can use permanent 
markers and/or acrylic 
paints to color materi- 
als that are available 
only in white. It’s not 
necessary to match the 
color of the beads or 
cabochons, but simply 
to tone dow n the 

white of these 
pnxlucts.You can buv 
leather and synthetic 
suede in a variety of 
colors or tint them yourself . 

I recommend using synthetic smede for the outer 
backing material. It’s widely available in fabric stores 
and on the Internet. Be sure to .select a synthetic 
sucxle fabric that is fused fibers and not a texture on 
a weave or a knit. Because the outer backing is not 
visible except from the back, you can use cither a 
color that matches vour beads or a neutral c<)lor. 




Backing materials are sold In most bead- 
ing stores. Special beading foundation 
material (white sheet on bottom) is best 
for an under backing. Synthetic suede 
(other sheets) is a good choice for an 
outer backing. 
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Findings 

Findings arc the ready-made lasteners and attach- 
ments clips, clasps, pins, rings, chains, and 
more that you add to bcadwork to make jewelry. 
Most head stores carry a vast variety ol such hard- 
ware in metals ranging from inexpensive plated 
bra.ss to more costly sterling silver and gold. For the 
projects in this book, vou’ll need onlv a few basic 
types (you’ll find instructions for attaching findings 
to beaded cabochon.s starting on page 46). 



Jump rings are useful for attaching findings to beadwork— 
a clasp to a beaded necklace strand, for instance. 



JUMP RINGS 
Jump rings an' small 
wire circles used to 
link beadwork to st^me 
(jther kind of finding, 
such as a necklace 
cla-sp. Ilie ring has a slit ^ 

that can be opened. You 
open the ring, string it 

though the loop on the clasp and the loop on the 
beadwork, and then close the ring. Be careful not tt) 
open a jump ring bv sim[dv spreading the ends out- 
ward, enlarging the circle; you’ll weaken the ring. 
Instead, using two pairs of pliers, twist the ring open, 
forcing one end forward and one end back (figure 8). 



Glue 

This book focuses on techniques ifial create a bezel 
and therefore hold the cabochon in with beadwork, 
not w ith glue. I lowever, glue is use<l in a temporary 
wav, to keep the cabochon in place on the under 
backing while the beads are applied. This simply 
makes constructing the piece easier. An odor-free, 
flexible “tacky” glue, such as that sold in most craft 
stores, is sufficient. 

In some instance.s, vou may need a glue to func- 
tion as the primary element that holds the cabochon 
in. Select a strong, heavy-duty glue that’s suitable 
for fabric, glass, and/or stones, and that dries clear 
and flexible (such as rubber cement) rather than 
hardens. I lardware stores are a good place to look 
for such products. 

The kev to selecting one glue brand over anoth 
cr is know ing what the glue’s texture will be after it 
dries. Glues that drv to a hard, inflexible surface are 
not ajipropriate because you cannot pierce it with a 
nee<lle. Bather, glues that <lrv flexible and allow a 
needle to be pushed through work well. 



Glue types that come in handy for cabochon beadwork 
include general craft cement with a precision applicator 
(top), flexible glue (middle), and heavy-duty contact 
adhesive (bottom). 
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th devices that let vou open or close 
ZT:d bracelets. They Ve sold in dozens of 
“ r»pes. Some, such as lobster-claw clasps, 
ng parts that allow vou to shut the clasp 
•*1 hing ring or chain on the piece’s 
~ Others, such as toggle clasps and 
>imply open ami close by slipping the 
-j^h the ring or over a loop. 



' ' for bracelets and nacklacas 



Ouaiity 

ft i loots or materials, always buy the best 
: 'd. Quality tools may cost more initial- 
•' Kxve you time and money in the 
:ame is true of good beads and find- 
Q lot of time and effort into your 
yj^lity materials will help ensure that 
~- z-jd of your work in every aspect. 



EARRING FINDINGS 

Posts, wires, and clips most of the types that you 
see on commercial earrings are available to l>ea(lers, 
too. Some kinds have a loop that can simply be 
ojH'iied and t losed over the beaded portion to 
attach it. Others have a closed loop that you must 
string onto the work itself to attach it. For instruc- 
tions on methods for attaching earring findings to 
cabochons, see page 1 19 in the Appendix. 



Earring findings come In three basic types: post-and-pad. 
dangle wires, and clasps. 




PIN FINDINGS 
Tie-tack-style pin 
findings are ideal for 
small pins, but bar 
pin findings are prob- 
ably the best choice 
for most pins and 
brooches. Stickpin 
findings are also 
available w ith small 
pads at the top that 
are perfect for using 
with cabochon bead- 
work. For instruc:- 
tions on methods for 
attaching pin (Indings 
to cabrx hons, sec 
page 1 22 in the 
.Appendix. 




Pin findings, from left: tie-tack 
style, bar pins, and stickpin 
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tip: 

Light Up Your Workplace 

Seed beads are small so good iigbting is essential 
for a pleasurable beading experience. Be sure to 
light your workplace sufficiently. There are special 
beading lamps available that have the added bene- 
fit of providing a "true color" light, which helps you 
select the right color beads. These lamps also usually 
give off less heat than regular lamps. They 're avail- 
able at craft shops, office supply stores, and bead 
shops, and on the Internet. 



Tools 

Chances arc good that you already have all the 
tools you’ II need to start beading with eabochons, 

PLIERS 

Needle nose or round nose pliers arc useful for 
opening an<l dosing jump rings and for such tasks 
as attaching ear wires to beadwork. It is helplul to 
have two pairs of pliers so that you can have one 
in each hand to open and close a jump ring. These 
types of pliers are available in most bead shops 
and hardware stores. 







Scissors and pliers are the only real tools you'll need. 



SCISSORS 

Good, sharp blades and a small size for easy 
maneuverability is mv description of great scissors 
to use for beadwork. Craft shops, fabric stores, 
and bead shops all have good scissors to add to 
your beadwork tool chest. I like to use small 
curved manic'ure scissors to trim the backings on 
round or oval eabochons. The curve of the scissors 
makes the trimming job easier, fhesc are readily 
available at drugstores. 




A beading pad keeps beads from rolling around every 
which way and makes picking beads up with a needle easier. 



BEADING PAD 

.Made specifically for beading, these pads resemble a 
small fleece blanket with a nap like that of velvet. 
The fabric provides a cushioned surface, allowing 
you to pour out small piles of beads to use without 
them rolling all over the plac'c. Instead, the beads sit 
on top of the nap fibers and are easy to pick up with 
a needle. Beading pads are available at most bead 
stores and on the Internet. Or, as a substitute, you 
can use a folded kitchen towel (the woven type 
without loops). 
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®*3ck onyx 

isrd 

with tass«l 
Direct 



Cohochon. Ruby In zoisite Cabochonii Crazy lace agate, Indian agate 
Bezeh Standard Bezei. Standard 

£dge: Pointed, fringed, raw £dge; Picot edge variation 
Attachment Turn bead 



cabochon bead 

^ hides all of the techniques necessarj 
^ a he/eh and any (^several kinds 

: J result: a daz^^hng basic beaded 
..'i the Jocal point Jor a necklace, 

.'i' pin, or other jewelry design. 



Nteps lo cToaling a basic beaded cabo- 
h the cabochon to the under backing 
id the base nm, 3 ) add the l>ezel 
the outer backing, 5) b<‘ad the edge, 
center beads. 



i n g 

WHAT YOU NEED: 

Cabochon (see Note) 

Scissors 

Piece of under backing material 
Flexible glue 

Round seed beads, size 1 1° or 12° (for base and 
edge rows) 

Round seed beads, size 14° or 1 5° (for bezel row) 

Beading needles, size 1 2 or 13 

Bearling lhrea<l, size A 

Piece of outer backing material 

Piece of white paper 

Dark ink pen 

Note: Unless you’re an experienced calx>chon Ix'ader, 
choose a round or oval cabochon with a nice dome 
(not Battened) that slopes all the vvay to a thin edge 
rather than a roundtxl or blunt cxlgc. In later chapters, 
you’ll learn other stitches and techniques to use* with 
nonstandanl cabochon shapes. 
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Step One: 



Attach the Cabochon 
to the Under Backing 

A. With s<‘issors, cut a 
piece of under backing 
that’s larger than the cabo- 
chon bv at least */2 inch 
( I . ^ cm) on dll sides. 
Apply an even layer of 
glue to the cabochon ’s back and press it finnly against 
the backing material. Let the glue dry thoroughly. 
Remember, the glue s purpose is solely to hold the 
cabex’hon in place while you’re beading. Because a 
permanent bond is not necessary, you can use almost 
type of glue. I prefer flexible craft glue. 




Step Two: 



Bead the Base Row 




The first row you’ll be 
beading will actually be the 
second row from the center 
of the finished cal>ochon. 
Use size 1 1" or 12® seed 
beads in whichever color 
you want for this .second 
from -the -center row. You’ll 
use a l>ead embroidery 
stitch calle<i a backstitch. This particular tvpe is 
referred to as the four-.six backstitch” because vou 



add four bcad.s and then stitch back six kads. 



A. Thread a needle witli approximately 2 yards (1 .83 m) 
of kading thread (this row is worked single -thread). 

tip: 

Be Generous with Your Thread 

Always start beading with a generous length of thread. 

It usually takes more time and effort to add another 
piece of thread than to work with a long thread. 



B. Bring the needle up from the underside of the 
backing with the needle inserted as close as possible 
to the edge of the cabochon. Leave a tail thread in 
the back that’s approximately 9 inches (22.9 cTn) 
long. Don’t tie a knot at the end of the thread; just 
leave the tail loose. Now pick up four size 1 1® or 12® 
beads and stitch down through the backing, leaving 
enough room for the four added kads (figure 1). 




figure 1 



C. Bring the needle back toward the starting point 
ol the first stitch and push the needle back up 
through the backing, leaving room to add two 
beads between the point where the needle entered 
and the four beads already added. Pick up two 
beads and pass the needle through the four beads, 
creating a six- bead row (figure 2). 




tip: 

Leave Poom for Added Beads 
When you're adding beads with the backstitch, be 
sure to leave plenty of room for the beads when you 
stitch forward. If you stitch too close, the added 
beads will bow upward from the backing and create 
problems with later stitching. In contrast, if you leave 
enough room-or even too much room-later stitches 
will still work welt The moral here is. when stitching, 
err on the side of too long instead of too short 
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up four beads and stitch down into 
9 n«‘Xl to the edge of the cabm hon, leav- 
I room for the four new beatf.s. From the 
- the needle back up to the top side, 
^K»ck SIX bt*ads. As always, the needle 
tt iuerrted next to the edge of the cabo- 
c, from the top, bring the needle through 
4^ < figure 1). 

ooc 



figure 3 

I fhtit pnxess, adding four beads and stitching 
•wmd the cabochon, until you reach a point 
I aerd four or few er beads to complete the 



r loop, change the stitch to suit the 
beads you need t<i add to fill the remain- 

r heaRis to close; l^ck up only two beads 
iof four) and go back only four bt'ads (instead 
^fkk up two beads and proceed to G. 

r heads to close: Pick up only two beads 
t only four beads. Pick up one bead and 
► G 

a beads to close: Pick up only one head 
Cl cwd\ three beads. Pick up one bea<l 
i to G. 

t brad to close: Don’t add anv beads. 

i through the under backing and go 
t beads. Pick up one bead and proceed 



t nerdk' and thread through the entire 
. £k)fi t stitch down into the backing; 

I the beads in the row. l3o this at lea.st 
ICvady i>n the thread, but not so (ightiv 
r brads, or so loosely that the thread 
^ Continue an>und and around the bead 



row until it s too difficult to bring the needle 
through the beads anvmoro. Basically, w hat you’re 
doing is filling up the holes in the hea<ls w ith the 
thread. This will force the heads to line up straight 
with each other and make the row strong and firm. 

H. WTien you’ve finished, stitch the netxlle to die l>ack 
side, entering next to the edge of the calxxhon. On dn- 
back side, take the neexUe end and stitch o\er to the tail 
end. Tie a squart' knot. Weave the ends in and cut. 

tip: 

Slay Close lo the Cabochon! 

When stitching around the cabochon to create the 
base, bezel, and additional rows, always pass the 
needle through the backing fabric as close as possi- 
ble to the edge of the cabochon. Later, youtl use 
scissors to trim away excess backing material. If your 
stitches aren’t near the edge of the cabochon. there’s 
a risk that you'll inadvertently cut the thread. 



Step Th ree: 



Add the Bezel Row 

Now it s time to create the 

• bezel row, w hich holds the 

row and the cabochon. Use 
size 1 4” or 1 5® seed beads 

in whichever color you want for this innermost row. 
Using smaller beads than the previous row enhances 
the final headed cabochon ’s dome shape. 

A. Thread a needle with approximately 2 yards 
(1 .83 m^f beading thread (this row is worked 
single thread). 




B. For this row you II again use a backstitch, but this 
time it’ll be the four-two variety; in other words, 
you’ll a<l(l four beads and then stitch back two 
beads. To start, bring the needle up from the back 
side with the needle inserted next to the edge of the 
cabochon, between the cabochon and the base row 
of beads. Leave a tail thread in the back that’s 
approximately 9 inches (22.9 cm) long. Don’t tie a 
knot; just leave the tail end loose. Add four size 
14° or 1 5° beads onto the needle and thread. Bring 
the needle down through the under backing, leaving 
room for the four added beads. Make sure that the 
beads sit in the channel between the cabochon and 
the row previously sewn on, and that they sit up in 
this channel comfortably; don’t pull down and 
wedge them in between the cabochon and the row 
previously sewn on, and don’t pull the stitch so 
tight that it moves the previous row. U*t the be^ds 
sit on top (figure 4). 




tip: 

Watch That Needle 

As you’re working on a piece and adding new stitches, 
don't let the needle pierce the threads from previous 
stitches. This can create problems with how the beads will 
tie, and it weakerxs the construction. 

C. Now bring the needle back up to the top, count- 
ing two bead.s backward, and through the last two 
added beads (figure 3 ). As aKvays, the needle should 
enter next to the edge of the cabochon, inside of 
the first row^ of l>eads. 




D. Continue w ith the four-two backstitch around the 
cab<x:hon (figure 6), 




figure 6 



E. When you reach a point where you need lour or 
fewer beads to complete the circle, close the loop 
by changing the stitch to suit the number of beads 
you need to add to fill the remaining space. 

• Need four beads to close: Pick up three beads 
(instead of four) and go back two beads. 

Add one bead and proc*eed to F. 

• Need three beads to close: Pick up two beads 
(instead of four) and go back one bead. 

Add one bead and proceed to F. 

• Need two beads to close: Pick up two beads 
and proceed to F. 

• Need one bead to close: Pick up one bead 
and proceed to F. 

P. Bring the needle and thread through the entire 
row of beads. Don’t go down into the backing; just 
go through the beads in the row. Do this at least 
twice. Pull firmly on the thread, but not so tightly 
that you lift the beads or .so loosely that th<> thread 
leaves a loop. Continue around and around the bead 
row until it’s too difficult to bring the needle 
through the beads anymore. Basically, w hat you’re 
doing is filling up the holes in the beads with the 
thread. Fhis will force the beads to line up straight 
with each other and make the row strong and firm. 
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finished, bring the needle down 
fe^king to the back side, entering next 
ifae cabochon. On the back side, take 
^ *d stitch over to the tail end. Tic a 
in the ends and cut the thread. 

H (optional). At this jx^int, you can 
add more outer rows (Ix’ading 
nows around the base row) to your 
c^iochon, using the lour-two 
backstitch to apply the beads. .Add 
as many as your design dictates. Do 
^ng to the next step, in which you’ll 
^ Wrlung and adtl the outer backing. 




Outer Backing 

Once you\e finished 
beading the Ih.'zc1 row, 
base row, and any addi- 
tional four-two back- 
stitched rows, you^ll 
be ready to trim the 
cabochtm and attach 
the outer backing. 

This additional backing 
coxers the previous 
with the under backing to 
hw of material on which to stitch 
embellishments. 

of scissors, trim all excess 
the under backing. The trim 
of the beads on the outside 
Don’t trim too close! It’s 
-! don’t cut any of the threads you 
^«ds- Remember, you can always 
-a can never “uncut” if you’ve 
“Tiuch (figures 7 and 8). 




figure 7 




Cross Section 
figure 6 




B. Now it’s time to 
attach the outer back- 
ing material. Apply 
flexible glue to the 
center of the back of 
the trimmed cabochon, 
out to the thread lines. 
Don’t apply glue all the 
way out to the edge 
because later on you’ll 
need to .stitch through the backings near the edge to 
add more l^eads.You don't want glue in that area. 

Let the glue dry. 




C. Use .scissors to trim the excess 
outer backing so that it’s exactly 
the same size as the trimmed under 
backing. Be careful not to cut anv 
more of the under backing. 





Bead the Basic Edge 

lliis is the last bead- 
ing step in creating a 
basic beaded cabo- 
chon.This process 
will stitch the outer 
backing to the under 
backing and put one 
more row of beads 
onto the cabtx'hon. 
The basic edge 
stitch is similar to the blanket stitch used in embroi- 
dery, but it has a bead added to it (ligure 9). 



Step Five: w 




figure 9 



A. Thread a needle with approximately 2 yards 
(1 .83 m) of lK*a<ling threail (this edge is worked 
single-thread). 

B. Pick up one bead on the needle. Starting from 
the front, stitch down through the under backing 
and outer backing near the edge. Try to stitch with 
the needle entering between two beads on the 
outside row so that you can catch at least Vi6 inch 
(1.6 mm) inside the edge of the backings. Be caref ul 
not to pierce any thread.s that arc already there. 

C. Now come up through the added bead, pulling 
out from the center of the cab<K:hon, like a ray of 
sunshine (see the Tip above), to tighten the thread. 
Leave a tail of approximately 9 inches (22.9 cm). 



tip: 

“Like a Ray of Sunshine” 

/ tell my beading studenH to picture a child s draw- 
ing of a sun, with rays extending outward from it, 
when they're adding edge beads and pulling the 
thread to tighten it As you pull, the tine of the 
thread should be level with the flat surface of the 
cabochon back and come straight out (figure lo). 
Don't pull up or down (figures n and 12). 









figure 10 




wrong 






figure 11 



figure 12 



wrong 



D. Repeat steps B and C around the cabochon, 
moving over one bead’s width for each added 
bead. As you near the end of closing the circle, 
space the added beads so there is a smooth, full 
closing of the circle. 

E. lb finish, after adding the last bead, push the 
needle down into the first bead before stitching 
down through the backings to the back side. Then 
take the tail end and thread a needle onto it. Push 
that needle dow n through the last added bead and 
stitch down through the backings to the back side 
(figure 1 3). Tie the two thread ends together with 
a square knot. Weave the threads into the backings 
and cut the ends. 
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tail thread 



first 

figure 13 



r5o»ong 

i o/ways be smooth and even. 

► you re stitching the beads too 
: outside edges of the beads 

^ otfter but should not overlap, 
t betmfeen the beads, you're stitching 
aport 



iCGfc VARIATION 

Once vouNe mastered the 
basic edge stitch, you can try 
this variation. It’.s a little 
’I more difllcult but produces a 
bolder, w ider edge. The stitch 
b the same except that you 
add tAvo beads instead of one. 
Just follow the same 
* second bead for each stitch 
Ib'lQW 4^’ V mastering the two-bead vari- 
right thread tension by 
^ from the bead’s center, like a 
t the thread. 

'im: 1 Tsider gap betw een the beads on 
I ifaaiir those on the inner row 

•sigt has a curve to it. The 
curve, the wider the gap will 
is not appropriate for 
mmers or severe curves. 




figure 14 



PICOT EDGE VARIATION 

Thi.s variation is useful for 
designs, such as a sim|>le 
brooch or a button earring, 
that will have no other edge 
beading. The stitch is similar 
to the basic edge stitch but 
adds a middle bead that sits 
sideways in the space above 
every two beacls. 

A. hollow steps .\ through C in the instructions 
for Iveading the basic edge. 

B. Add two beads and stitch down through the 
backings, moving over one bead s width. As 
always, stitch approximately Vi6 inch <1 .6 mm) 
from the edge, being careful not to pierce any 
threads already there. 

tip: 

Control the Tension 

The thread's tension greatly affects the look of your 
beadwork. Sometimes you want a tight tension, 
other times you want it loose. Whatever the case 
may be, control the tension so that it's even through- 
out the piece. This is a skill you'll develop as you 
gain experience. 
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C. Bring the needle up through the second of the 
two added beads. The first added bead should sit 
sideways on top of the r€)\\ (figiu e 15 ). 




figure 15 



D. Repeat stcp.s B and C around the entire cabo- 
chon. As you near the end of closintj the circle, 
space the added beads so there is a smooth, full 
closing of the circle. 

E. 1*0 finish the edge, refer to the final step in the 
instructions for beading the ba.sic edge, but add 
one bead to fit in the space between the last added 
bead and the first added bead. 

tip: 

How to Undo Your Mistakes 
If you’re not happy with a section of beading and 
need to undo it, always pull on the threads in the 
project instead of trying to retrace your steps back 
with the needle. If you use the needle end to undo 
something, you have a high probability of creating a 
bigger problem by piercing the threads. 



Step Six: 



Mark the Center Beads 

Now it’s time to determine 
how you want to position the 
cabochon in your creation. For 
example, if you have an oval 
cabochon, you need to decide 
whether you want the long axis 
to be vertical or horizontal. 
Even if you’re using a round 
cabochon, there may be a pattern in the .ston<‘ or 



glass that you want at the top or the bottom. Once 
you ve made that decision, you can proceed to find the 
center of the top and bottom of the calKK'hon. 

A. r^ut your cabochon on a blank sheet of W'hite 
paper and trace around it using a dark ink pen. Hold 
the pa|x*r up to the light (with the light source 
behind the paper) and fold the sheet in half verticallv 
while carefully matching up the outlines on both 
halves. I hen fold it in half in the other directifm, 
again lining up and matching the outlines, so that the 
tracing is folded into cjuarters. 

B. Unfold the paper and use a pen or marker to dark- 
en the lines created by the folds. You now have an out- 
line of your specific cabochon marked into quarters. 

C. Place your cabochon on the paper. Use the lines 
from the folcls to determine the centers of the cabo- 
chon’s top, Iwittom, and sides. 'Hie centers will 
either be through the middle of a bead or between 
two beads. Stick a needle in the middle of each cen 
ter iKad or between any two beads that border a 
center, lb double-check that you have indcctl 
marked the actual centers, count the number of 
beads between the needles; the count should be the 
same on both sides of each needle. Reposition the 
needles as necessary. 

D. When you’re satisfied that you have the centers, 
tie a piece of thread around the bead (or between the 
two beads) of the top and lK>ttom c enters. These 
pierces of thread are temporary; you'll remove them 
later when you’re sewing Ixads into those areas. In 
the meantime, they ’ll help you keep track of the cen- 
ter beads’ positions. 

Finished! 

Congratulations; you’ve just completed vour first 
beaded c'alKxhon. Now it’s time to explore addi 
tional cabochon beading techniques and U> look at 
ways to use your creations in stunning jewelry. 




22 







edge stitches 

Oncevou 've create J a ha^k headed cabochon, you can take your design 
in many directions. This chapter illmiratcs a variety of finishing meth- 
ods for beading on the edge row. Some edge technigues provide a simple 
frame to highlight that really amazing cabochon. Other edge technigues 
can take your design to nt’fv heights, creating a detailed artwork in 
which the cabochon is just one component of a compics whole. 




Cabochon: Agate 
Bezel; Standard 
£dge: Raw 

Attachment: Turn bead 




Cabochon: Carved bone 
Bezel: Standard 
£dge: Raw 

Attachment: Turn bead 




Cabochon: Striped agate 
Bezel: Standard 
£dge: Raw 

Attachment: Turn bead 



Raw Edge 

The raw edge lechiiiquo is the easiest ot them all; 
you’re already finished! just leave the edging on the 
basic headed caboehon as it is. This is a simple, clean 
finish with a very tailored appearance. This edge 
works especially well when the thread color used to 



stitch the edge beads blends nicelv into the color 
of the edge beads. Conversely, il the thread color 
df)esn ’t match the beads well, the beaded cabochon 
can look too raw from the side because the threads 
will be clearly visible. 
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Possil stone 
Lifted bead 
Turned bead 
Tenf: Top bail ladder 




Cabochon: Carved jadite 
Bezel; Standard 
£dge: Turned bead 
Attachment; Turn bead 




Cobochon: Turquoise 
Bezel: Standard 
Edge: Turned bead 
Attachment: Turn bead 



ned Bead Edge 

ihod acids one more row of beads to the 
edge of the calx»chon . fhe effect is simple 
Sred, and it has a more finished appearance 
rau edge method because no bead holes or 
' 'hou' from the side of the finished piece, 
lustrations below show this edge stitch with a 
' ladder stitch attachment; see chapter lour.) 

^-OCTIONS 

“ ad a needle with appmximately 2 yards 
^ of beading thread (this lechnic|ue is 
mglc- thread). 




figure 1 



“he needle up through the top edge bead 
I. leaving a tail approximately 9 inches 
“ long. 



3. Add four beads and move them into position to 
lie across the edge. 



25 





4 < Insert the needle down into die hole of the near- 
est edge bead. 



5* Moving backward on the added row, select the 
bead whose hole is under the space between bead 
two and bead three of the added beads. Stitch up 
through the hole ol that bead. Then stitch through 
ln?ads three and four of the added beads. Keep 
nudging the added beads back into their proper 
position (ligure 2). 




figure 2 




figure 3 



7» Stitch through all ol the added beads. Repeat, 
stitching through the added beads to fill the holes 
with thread. Tbjs will make the beads line up next to 
each other and .smooth the appearanc e of the row. 

8 . Finally, bring the threads through the backings 
to the back side. Tie knots, then weave the ends in 
and cut. 



6 . Repeat .steps 3 through 5 (figure 3) until the area 
is coverc'd. If you need to as you near the end, adjust 
the count of added bead.s- perhaps adding only 
three lieads, or adding five beads instead of four in 
order to produce a smooth, close-fitting row. 
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Blue lace agate 
^‘ae-idard 

-^ed turned bead 
* Turn bead 



Cobocbon: Tree agate 
Bezel: Standard 

Edge: Lifted turned bead with points 
Attachment: Turn bead 



Cabochon: Simulated blueberry quartz 
Bezel: Standard 
£dge: Lifted turned bead 
Attachment: Turn bead 



-d Turned Bead Edge 

lion of the turned bead edge lifts the 
nm out to create opc‘n spaces and an 
^ - appearance, TTic method has a repeating 

* ■ ind theref ore rec^uires a count on the edge 
“ ^ riv-: is divisible bv the number of beads in the 
^ pattern. An alternative is to work the pat 

■ r^r:;:iT^itancously from each side to meet at the 
7“" r or the bottom. If the bea<fs are an even count 
- f^^ern, vou can simply join them at the 
point. If the beads are not an even count, 
ooo rreaie a \ariation of the pattern at the bol' 
ro i >t vour design is still symmetrical. (The 
^ below show this edge stitc’h with a top 
T :ititch attachment; see chapter four.) 



INSTRUCTIONS 

1. Thread a neetlle with approximately 2 yards 
(1 .83 m) of beading thread (this technic^ue is 
worked s i ngl e * th read ) . 

2. Insert the needle up through the top edge bead, 
leaving a tail approximately 9 inches (22.9 cm) long. 

3. Pick up five beads. 

4 . Move the beads into position .so that the hole of 
the first bead is turned in the same direction as the 
edge bead holes; the next three heads are turned 
with the holes perpendicular to the edge bead 
holes, and the fifth bead faces the same direction as 
the first. 
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5. Stitch into the bead directly below the fifth bead, 
staving on the top side. Now stitch down into the 
backings approximately Vi6 inch (1.6 mm) from the 
edge, and then stitch back up through tlic edge bead 
and the fifth added bead ( figure 4). 




figure 4 



6 . Pick up four beads. 

7 . Keeping the same spacing as in the first section, 
stitch dowTi into the edge bead, staying on the top 
side. Now stitch dow n into the backings approxi- 
mately ’ inch ( 1 .6 mm) from the edge, and then 
stitch back up through tlie edge bead and the fourth 
added bead (figure 5). 




figure 5 



8 . Repeat steps 6 and 7 until you near the center of 
the Ixittom of the cahoc hon . 

9 * Leave the thread and start a new- thread on the 
other side. 

lO. Repeat steps I through 8 on the other side of 
the cabochon, 

n. Join the two sides on the bottom of the cabo- 
chon, adjusting the Ix'ad count as needed to join the 
sides evenly. 

12. Optional: At this point, you can take each thread 
to the back side, tie a square knot, weave in the 
threads, and cut them to finish the piece. This will 
create an edge that has a somewhat scalloped 
apix'arance. Or continue with the following steps. 

13 - Bring the needle up through the edge bead and 
the added bead on top of it. 

14 * Oo through the three turned beads. Continue 
around the entire edge, adding one or two beads in 
between each section to smooth the edge (figure 6). 




figure 6 
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Srough the outer row several times to fill 
of the beads with thread. I'his will force 
to line up straight an<l lie next to each 
rTiakin^ the row strong and firm and creating 
■ edge. 

, brin^ the threads to the back side, fie 
lib a square knot, weave in the ends, and cut. 



Variations: You can create many variations ol this 
stitch bv changing the number of added beads, and 
by changing bead sizes and color combinations, tach 
variation can create a unique appearance, but the 
basics of the stitch pattern are the same. 




Cahochon: Serpentine 
Bezel: Bead-raised 
Edge: Pointed 
Attachment; Turn bead 



Cabochon: Amber 
Bezel: Small cabachon variation 
Edge: Pointed 
Attachment; Direct 






Pos&ilized coral 
‘<3ard 



Turn bead 



Edge 

5 poffwttd cdjje methotl is easy to do and cTcates a 
ck-^ant look. This method has a repeating 
'Heretore requires a count on the edge 
-iXl w divisible bv two (w hich is the count of 
pattern). An alternative is to work the 
'irr ’" *:neouslv from each side to meet at 



the center of the bottom. If the beads arc an even 
count, you can simply join at the meeting point. If 
the beads are not an even count, you can create a 
variation of the pattern at the bottom so that your 
design is still symmetrical. (The illustrations below 
show this edge stitch with a top bail ladder .stitch 
attachment; see chapter four.) 



INSTRUCTIONS 

1. Thread a needle with approxiniaielv 2 yards 
(1 .83 m) of beading thread (this tcehnicpie is 
worked single-thread). 

2 . Insert the needle through the hackings from the 
back .side, approximately Vi6 inch ( 1 .6 mm) from 
the edge, leaving a tail approximated) 9 inches 
(22.9 cm) long, 

3 . Stitch up through the edge bead. 

4 * Pick up tliree beads. 

5. .Stitch dow n into the next edge bead, staying on 
the back side (figure 7), Pull to position the beads in 
a triangle above the edge Ixads. Do not pull too 
tight; the midtile bead of the ad<led three beads 
should sit comfortablv on top of the other two Ix'ads. 




figure 7 



6 . Stitch back up through the first edge bead again 
and through the first of the three added beads. 

7. Now stitch down through the third of the three 
added beads and the edge lH*ad below' it (skip the 
middle bead of the three added beads). See figure 8. 
Stay on the back side. Pull to adjust the three added 
beads into a snug triangle shape. 




figure 8 



ft. lasert the needle into the backings approximately 
/l6 inch (1.6 mm) from the edge to bring the 
needle to the top side. 

9 . .Stitch over to the next edge bead, bringing the 
needle through the backings approximately Vi6 inch 
(1.6 mm) from the edge to the back side (figure 9). 




figure 9 



10. Repeat steps 3 through 9 until done. 

11. To finish, tie a knot in the thread, weave in the 
end, and cut. Add a needle to the tail thread. Tie a 
knot, weave in the end, and cut. 
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Aviations: You can create a variety of appearances 
«ridi this stitch by changing the si/e of the beads 
•cd for the points. Use size 14" or 1 5" for a sharp, 
dbfined edge. Use size 11" or 1 2" for a smoother, 
iflidicd look . You can also alternate, using a size 
trfor one point, then a size 1 1" for the next, for 
aiJl^gcred look. 

JOINED-POINTS VARIATION 
•Vfeother variation for a smoother look is to join 
ifce points together. Instead of moving to the next 
49^ bead to start the next point, stay in the same 
bead. 

A- Bring the needle through the backings and up 
dbough the same edge lK*ad and the third added 
Wad (figure 10). 




figur* 10 



B. Pick up two beads. Go down through the next 
edge bead (figure 11). 




figur* 11 

C. Repeat steps A and B around the cabochon 







Cabochon; Black onyx 
Bezel: Standard 
£dge: Twisted 
Attachmeni: Direct 




Cabochon. Moonstone 
Bezel: Small cabochon variation 
^dge: Twisted 
Aiiacbment: Direct 




Cabochon: Dendritic jasper 
Bezel: Standard 
Edge: Twisted 

Attachment Back side bead 



Twisted Edge 

This mclhtKl ad<ls bead strands on the outside that 
are twisted together. Ybu can create many different 
looks with the same stitch by varying the numl>er ot 
strands (two or three), by using tight loops or looser 
loops, and by using dilTerent colors in the strands. 
This methoci has a repeating pattern and therefore 
re(]uires a count on the edge beads that is divisibh^ 
by the length ol the repeating pattern. An alternative 
IS to work the pattern simultaneously from each .side 
to meet at the center of the bottom. If the beads are 
an even count ol the pattern, you can simply join at 
tile meeting point. II the beads are not an even 
count, you can create a variation of the pattern at 
the bottom .so that your design is still .symmetrical. 
(The illustrations below show Uiis edge* stitch with a 
top bail ladder stitch attachment; see chapter four.) 



INSTRUCTIONS 

1. Thread a needle w ith appro.ximately ^ vards 
(2.74 m) ol beading thread; this method is worked 
double-thread, so move the needle to the center to 
produce a double .strand. 

2. Insert the needle through the backings from the back 
side, approximately '/i6 inch ( 1 .6 mm) from the edge, 
leaving a tail approximately 9 inches (22.9 ern) long. 

3 . Stitch up through the first edge bead. 

4 . Pick up one bead. 

5 . Stitch down into the next edge bead, stav ing on 
the back side. Pull the thread to position the bead to 
lie sideways between the edge bea<ls (figure 12). 

This bead is referred to as the picot bead. 
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figure 12 




^ the noodle into the hackings approximately 

™ (1,6 mm) from the edge to bring the 

to the top side, 

I ‘ 

.t-- 5€i®ch over to the next edge head, bringing the 

through the backings approximately '/i6 inch 
®B 9>iBfn> from the edge to the back side (figure 1 3). 




figure 13 



^ *^at steps 3 through 7 until you have drclod 
ttic cdbochon. 

p lb«id the first twisted strand, stitch up through 
1^ first edge bead and the first picot bead. You will 



awvi i/eaus MM uic iirsi portion or ino iwisteo 
strand, usually eight to 12 beads. To determine the 
numlK'r ol beads to add lor your specific cabochon 
and design, you will need to add some Ixads and 
test for the number it takes to produce a loop like 
the one in the illustration (figure 14) that extends 
from the first picot bead to die third picot bead. 
Once you have determined the number of beads to 
use, the same count will work for each space, unless 
you haie severe corners or curves; then you will 
need to adjust the cf>unt for those areas. 




figure 14 



lO. Add the beads and pass the needle through the 
third picot bead. In other words, skip the second 
picot bead and pass through the next, or third, 
picot bead. 

n. Add the beads and continue around the cabo- 
chon, skijiping every rither picot bead and passing 
through the next picot bead. End by stitching dowm 
through the edge bead. 

12 . Stitch over to the empty picot lx*ad near where 
you startefi the previous strand, .Stitch up through 
the edge bead and through the picot bead. 



^3* Pick up the added beads. Start under the previ- 
ous .strand and loop over it to pass through the next 
empty picot bead (figure 15). 




figure 15 



14 * Repeat .step 1 3 around the cabochon until done, 

15 . Stitch down through the next edge bead and to 
the back side. Tie a knot, weave in the ends, and cut, 

16. .Add needles to the tail threads, stitch the end.s 
dow n into the fabric and tie knots, then weave in 
the ends and cut the threads. 




Cabochon: Glass 
Bezel: Picot 
£dge: Twisted 
Attachment: Top loop 



Cabochon: Adventurine 
donuts with tiger-eye 
Bezel: Standard 
£dge; Twisted 
Aitachmeni: Top loop 



Cabochon: Moon agate 
Bezel: Standard 
Edge: Twisted 

Attachment: Top bail ladder 



Variations: .Add a bead 
between thi‘ edge bead 
and the picot bead to lift 
the twist out away from 
the cabochon as shown 
in the necklace on the 
left. You can also add 
beads into the tw ist 
strand for interest, as in 
the c:ab(K:hon on the 
right. Try using dilTerent 
colors of beads for the 
twist strands for another 
interesting design look. 
Or use the twisted edge 
to surround multiple 
cabochons, as in the 
middle necklace. 
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Dy«d howiite 

--T'xiard 

«dge using brick stitch 
* Top bail ladder 




Cabochon; Mustard jasper 
Bezel: Standard 

£dge; Star edge using brick stitch 
Attachment: Top bail ladder 







Cahochon: Florlte 
Bezel: Standard 

Bdge: Star edge using brick stitch 
Attachment: Top bail ladder 



^ Edge Using Brick Stitch 

v-xige provides a perfect ioundation for 
the design using a brick stitch (also 
^ a Chevenne stitch). The outside of the 

has the same iKad and-thread pattern as if 
r . .c using a brick stitch, so adding designs 
z‘ stitch are relatively easy. You can vi<ld more 
reate a design like the examples above. 

; -Mirations below show this edge stitch with a 
.idder stitch attachment; see chapter lour.) 



INSTRUCTIONS 

1. Thread a needle with approximately 2 yards 
(1 .83 m) of beading thread (this technique is 
worked single-thread). 

2 . Insert the needle through the backings from 
the back side, approximately Vi6 inch (1.6 mm) 
from the edge, leaving a tail approximately 9 inches 
(22.9 cm) long. 

3. Stitch up through the first edge bead. 

4 * Hick up two beads. 
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5 * Stitch around the thread loop two beads over to 
the right, and stitch back up through the second 
added bead (figure 16). 




figure 16 



lO. Stitch the thread around the loop two beads 
over to the left, and stitch back up through the sec 
ond added bead (figure 18). 




figure 18 



6. Pick up one bead. 



7 » Stitch the thread around the next loop, and stitch 
back up through the added bead (figure 17). 




figure 17 



11. Repeat steps 6 and 7 so that there is a total of 
three beads on top of the four-l>ead row. 

12. Create the next tw'o-bead row* using steps 9 and 
10 and going the the other direction (figure 19). 




figure 19 



8 . Repeat steps 6 and 7 so that there is a total of 
four beads added on top ol the basic edge. 

9 . Pick up tw*o beads. 



13 . The final row' is one bead w ide. Pick up one 
bead and stitch down through the next bead under- 
neath, changing direction. Stitch across and up 
through the beads again (figure 20). 






figure 20 




14. Now Stitch down through all the added rows to 
the edge beads. Use a running stitch (see the side- 
bar) to move your needle to the next empty edge 
bead to start the next point. 

15* Repeat all the steps for each star point. 

16. To finish, stitch down to the backings, tie a 
knot, weave the ends in, and cut the thread. 

Variations: You can change the size of the star 
points or mix them in with pointed -edge stitches 
for a variety of designs. 




-•IbxHjgh edge-beading stitches are the focus of 
Ihs chapter, I need to introduce you to a different 
of stitch called the ruruitng sfifch. This stitch is 
nsed throughout cabochon beadwork to “travel" 
one place to another around the cabochon. 

- other words, in many cases your needle will be 
one spot but your design calls for the needle to 
be in another spot (say, four beads over) in order 
to continue with your beading. This is the stitch to 
uae to get to that spot. 

The running stitch is done simply by stitching 
■JO and down through the backings (from the top 
»be to the back side to the top side to the back 
ede. etc.), making each stitch approximately 
Vib inch (l,6 mm) long. The position to place the 
siAches is between the edge row and the base row 
■far the last additional row if your design included 
dial option), as shown in the illustration. 




(1.6 mm) 

Running Stitch 





Cabochon: Botswana agate 
B^zet: Bead-raised 
Edge; Ruffled using brick stitch 
Atiachmeni: Back side bead 



Cabochon: Dichroic glass 
Bezol: Window 

Edge; Ruffled using brick stitch 
Attacivnent: Top bail ladder 



Cabochon: Mustard jasper 
Bezel. Standard 
Edge; Ruffled using brick stitch 
Attachment: Back side bead 



Ruffled Edge Using Brick Stitch 

You can also create a rufllc using the brick stitch. 
In the instructions below, the first two rows are 
doubled up every third space; in other words, as 
you add a bead and stitch around each loop of 

thread betvseen edge Ixads, you stitch twice 

a<lding a total of two beads -around every third 
loop. The subsequent rows are normal brick stitch. 
When creating a necklace w ith a ruftled-edge 
calxjchon, use the back side bead method (see 
chapter four) to attach the necklace so that the 
design of the rufllc is not interrupted. 



INSTRUCTfONS 

1. Threatl a needle with approximately 2 yards 
(1 .83 m) of beading thread (this technique is 
worked single-thread). 

2 . Insert the needle through the backings from the 
back side, approximately inch (1.6 mm) from the 
edge, leaving a tail of beading thread approximately 
9 inches (22.9 cm) long. 

3 . -Stitch up through any edge bead. 

4 . To start the first row, pick up two beads. 

5- Stitch the thread aroun<l the loop two lH*ads over, 
and stitch back up through the second ad<ied bead 
(figure 21). 
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figure 21 

Idk up one bead. 

ikdi around the same thread loop, and stitch 
kup through the added bead (figure 22). 






figure 22 

up one bead . 

around the next thread loop, and stitch 
through the added bead (figure 23). 




figure 23 



lO. Pick up one bead. 

n. Stitch around the next thread loop, and stitch 
back up through the added bead (figure 24). 




figure 24 



12. Pick up one bead. 

13 . Stitch around the next thread loop, and then 
stitch back up through the added bead. 

14 . Repeat steps 6 through 1 3 until the row 
is complete. 






15. To dose olT a row, stitch down into the first bead 
added when the row was started and through the 
bead under it in the previous n>w. Then stitch up 
into the bead next to that l>ead and back up through 
the first added bead of the row youNc just finished 
(figure 2 5). You’re now ready to do the next row. 




figure 25 



16. Stitch the second row the same as the first, dou* 
bling up every third section. In other words, repeat 
steps 4 through 1 5. 



17. For the third and subseejuent rows, do standard 
brick stitch; do not double up. That is, repeat steps 
1 2 and 1 ^ around the entire edge. 

18. Optional: For the final row, you can use the stan- 
dard brick stitch as in the instructions above, or use 
the picot edge variation discussed in chapter two 
(page 21), 

19 . lo finish the rufile, stitch through the beads 
down through the rows to the backing. Fie a knot, 
weave in the end, and c:ut the thread. 

20. Add a needle on the tail thread. Tie a knot, 
weave in the end, and cut the thread. 

Variations: In the instructions above, beads are 
doubled up every third stitch — two standard brick 
stitches, then two bea<Is stitched into the third. You 
can make a smoother, less pronounced rufile by 
doubling up every fourth stitch, or make it fuller by 
doubling up every second .stitch. 
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SSodochrosite 

^caloped 

Lifted turn bead 



Cabochon: Crackle ^ 
Bexef: Bead-raised 
^dge. Scalloped 
Attachment: Direct 



Cabochon: White adventurine 
Bezet: Standard 
Edge: Scalloped 



Edge 

" >rporatcs a scries ot accent center 
edge to create a beautiful scalloped 
;-tho<l has a repeating pattern anti 
piires a count t>n the edge bi'ads that is 
the number of beads in the repeating 
■ dternalixc is to work the pattern simul- 
' vm each side to meet at the center of 
** the beads are an even count of the 
m < an simplv join them at the meeting 
It beads are not an even count, you can 
variation of the pattern at the bottom so 
4nign is still symmetrical. (The illustra- 
show this etlgc stitch with a lop bail 
attachment; see chapter four.) 



INSTRUCTIONS 

1. Select the accent beads that you want to use for 
the scallopc<l edge in your design. 

2. Before you start actually beading the edge, you 
need to determine how to space the scallops, which 
depends on the si/e and shapes of the beads you’ve 
chosen. Use a needle to attach a center bead tern 
p)rarily to any bead in the basic edge (figure 26). 



n*«dle 



figure 26 



4t 



Count the number of edge beads from the middle 
of the ecnler bead to the outside edtje on the right 
of the center bead and insert a needle in that outer- 
most edge bead. Use the same count from the cen- 
ter bead out to the left and insert another needle in 
that bead (figure 27). 



needla 

ne«dle 

needle 



figure 27 



the needles. Calculate the number of scallops and 
their spacing based on the count you just deter- 
mined and the total number of edge beads around 
the cabochon. 

3. Now you’re ready to start Ix^ading. Thread a needle 
with approximately 3 yards (2.74 m) of beading 
thread; this method is worked double -thread, .so move 
the needle to the center to prcxluce a double strand. 

4 . At the point where the first center bead w ill be 
attached, insert the needle through the backings 
from the back si<le to the top side, approximately 
'/i6 inch ( 1 .6 rnm) from the edge, leaving a tail 
approximately 9 inches (22.9 c*m) long. 

5 * Stitch up through the edge bead. 





The center bead needs to be able to rest between 
the two added neeflles, with a gap between the cen 
ter l>ead and the needle on each side of at lea.st one- 
half the width of a single seed bi'ad. Move the side 
needles as necessary to pnxluce that gap on each 
side (figure 28). 



figure 28 



6 . Pick up a center beatl and a seed bead. 



7 . Stitch back dtiwn through the center bead and 
edge bead to the back .side (figure 29). Hold the 
see<l bead with one hand and pull the thread with 
the other hand to adjust the tension so the center 
sits firmly on the edge bead. 



Now count the number of edge beads in the sec- 
tion, including the bead.s with the outside needles. 
(The count should always come out to an odd 
number, bet ause there should be an et^ual number 
of edge beads on both sides of the center bead’s 
middle, plus the one directly below it.) Remove all 



figure 29 

6. Stitch up through the bat kings to the top side 
approximately '/i6 inch (1.6 mm) from the edge. 
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% ueang a running stitch (see sidebar on page 37), 
<ner to the edge bead that will be first in the 



IDl Stitch up through the first e<lgc bead in 



fWc up the number of beads needed to create 
irst half of the scallop loop (this w'ill depend on 
de^gn and the beads themselves), and go 
the seed bead added to the center bead . 



■p the beads needed for the final half of the 
loop. You should be using the same number 

for the first and second halves of the loop. ’5- Repeat steps 5 through I i for each scallop. 



Stitch up through the backing to the top side 
^llpnooLimatelv */i6 inch (1 .6 mm) fn>m the edge of 
hacking. 

Ncm; using a running stitch, “travel” over to the 
■cT of the next section; then stitch down through 
hackings to the hack side to start another scallop 



Ihe section. 



in step 2. Then stitch down through the 
to the back side. 



section, based on the cxjunl you deter- 





to the back side (figure 30). 




l6.To finish the edge, stitch through the hackings to 
the back side. Tie a knot, weave in the end, and cut 
the thread. Add a needle to the tail thread. Tie a 
knot, weave in the end, and cut. 



Variation: One variation you may want to try is 
simply to pick up the accent bead within the loop 
(figure 32). 



figure 30 




31). 
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Cahochofx: Agate 
Bezel; Small cabochon variation 
Edge: Pointed with fringe 
Attachment; Direct 




Cabochon; Fossilized coral 
Bezel: Standard 
£dge: Fringe, branch fringe 
Attachment; Top loop 



Cabochon; Vintage glass 
Bezel: Bead-raised 
£dge: Pointed with fringe 
Attachment; Top loop 



Fringes 

There’s nothing like subtly swaying fringe (or adding 
movcmenl and interest to a piece. Ikisic beaded 
cabochons are perfect for all kinds of beaded fringe 
styles, and fringes are one of the easiest edge tech- 
nicjues to do. You can add fringes to the bottom por- 
tion only and then use another etlge technic^ue on 
the sides and lop (it’s important to add the fringe 
first so that you can position it properly in vour 
design). Or use fringes all the wav arouml the edge 
(a<lding very short fringes for the sides and top) for 
a fanciful, fun design. The instructions Udow are for 
standard straight fringe applied only on the bottom 
portion of the cabochon. The length and numbt'r of 
fringe strands, and the size and number of beads in 
each one, is uji to you. In most cases, however, 



straight fringe ends with a larger fx*ad for weight, 
and then a small turn bead. You can also use other 
beadwork fringe technicjues, such as branch or 
twisted (refer to any good general beading book for 
details on lho.se methods). Regardless of the fringe- 
design or technic|ue you choose, the methcKl for 
attaching fringe to your caboch<)n’s edge and back 
ings, descTibed here and shown in figure 33, will be 
the same. 
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figure 33 



-.ACTIONS 
ws approximalcly 6 yards ( 5.49 m) of thread, 
^Etrad a needle on each end.^ou II use hall the 
" TO add fringe on the right side and the other 
^ add fringe on the left side. 

gjfcf middle o( the bottom ol the cabochon, 

> needle through the backings from the 

mdt to the top side, approximately Vi6 inch 
_n> from the backings’ edge. Pull the thread 
: J Yards (2.74 m) are on each side (front and 
^ of the cabochon. 

LVng the thread and needle on the back side of 
cabochon, stitch down through the center 
bead. 



4 . Pick up beads for the fringe according to your 
design, ending with a turn bead. 

5. Stitch back up through the Iringe beads (except 
for the turn bcatl). 

6. Stitch up through the edge bead, staying on the 
back side. 

7. Stitch up through the backings to the top side 
approximately Vi6 inch (1.6 mm) from the edge of 
the backings. 

8. Stitch over to the next edge beat! and down 
into the backings to the back side approximately 
Vi6 inch (1.6 mm) frtun the edge. 

9. Pass the needle through the etlge bead, 

10. Repeat steps 4 through 9 until all tringes on the 
side are done. 

11. Tie a knot, weave in the end, and cut the thread. 

12. Pick up the other needle ami threat!. 

13 . Stitch over to the next edge bead down through 
the backings from the top sitle to the back side 
approximately inch (1.6 mm) from the edge. 

14. I*ass the needle through the edge bead. 

15. Repeat steps 4 through 9 until ail fringes on the 
side arc done. 

16. Tie a knot, weave in the end, and cut the thread. 
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Cobochori: Goldstone 
Bezel: Standard 
£dge: Joined points variation 
Attachment; Direct 



Cabochan: Fossilized coral 
Bezel Standard 
£dge: Fringed 
Aitach/nent: Top loop 



Cahochon; Botswana agate, 
gray onyx 

Bezel: Bead -raised, standard 
Edge: Points with tassel 
Attachment: Turn bead 



attachmsnt rnethods 



In this chapter, we’ll look at different ways to 
attach heading to a basic headed cahochon to 
create a necklace, bracelet, or other project. 
Sometimes, choosing a method of attachment 
for a particular piece is purely a matter of design 
preference. In other cases, there arc practical issues 
that dictate using one method over another. For 
example, ij the necklace section will he a string 
of large, chunky beads, it would he inappropriate 
to use the direct attachment method (the first 
approach described in this chapter), because the 
cahochon would be If ted out from the body by the 
beads and would nor lie properly. 



rhere are many other factors to keep in mind, 
too. For instance, large or heavy cahochons need 
to he attached using a method that will easily 
hold the weight . . I( the same time, even though a 
particular method may hold the weight, your 
design will be more visually appealing fthe 
method also has a hold, sturdy appearance. 
Likewise, small, delicate cahochons need to be 
balanced with delicate designs and attachment 
methods, .ill of the instructions that follow 
assume rhat you’re already given your design 
some thought and chosen the heads that you’ll 
.string to create the project. 



I 
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Crazy lace agate 
■aa a d -raised 

* Direct 




Cabochon; Dichroic glass 
6ezei- Standard 
£dge: Pointed with tassel 
4ttachment: Direct 




Cabochon; Dichroic glass 
Bezel; Window 
£dge: Pointed with fringe 
Altac/imenf: Direct 



?ct Attachment Method 

UkxI is vcrv easv to do and is attractive and 
most designs. You simply string the neck- 
bracelet, etc.) beads directly into the cabo 
beads. Each side is worked separately, ^ou 
^lyogition where vou put the entry point on the 
to accommodate your design. For example, 
points for a choker could be on the sides 
cabochon. Shc^rt necklaces should have an 
“5^ point that’s wider from the center of the top 
necklace above left), while long necklaces 
hase a deep V- shape and enter very near the top 
^narr <as in the necklace above center). 



INSTRUCTIONS 

1. Thread a needle with approximately 3 yards 
(2.74 m) of beading threatl; this method is worked 
double -thread, so move the needle to the center to 
produce a double strand. 

2 . Start from the end where the finding will be 
attached. Use a size 5" or 6“ seed bead and loop the 
thread around it with a tail approximately 6 inches 
(15,2 cm) long (figure l).This is referred to as a 
stop head because it stops the other beads Irom 
falling olF the thread as you work. 
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figure 1 



3« Siring your beads for the necklace or bracelet, 
designing from the back anti going toward the cabo- 
chon in the center. 

4. Once you ha\e all the beads for the strand on, 
Stitt :h the needle directly into tlie selected edge 
bead, keeping the needle to the top side. 

5* Now stitch dow n through the hackings, approxi- 
mately '/i6 inch (1.6 mm) from the outside edge of 
the backings, pulling the needle through to the 
back side. 

6. Stitch back up through the edge bead from the 
back side, anti continue through all the beads in the 
strand to the stop bead (figure 2). 




figure 2 



7. Remove the loop from the stop bead and pass die 
needle through the bead. 

Pick up 1 5 size 1 P’ or 1 2 ^ seed beads. 

9« Go through the heads again to create a loop 
(figure 3). 




figure 3 



10. Adjust the position of the beads to get the prop 
er ten.sion. 

11. Use the needle end and the tail thread to tie a 
square knot. 

12. Put a needle on the tail thread and stitch 2 or 
3 inches (5.1 or 7.6 cm) down into the bead 
strand portion. 

13» Take the <»riginal needle and go through the 
bead loop again. 

14* Take the original needle and stitch 2 or 3 inches 
(5.1 or 7.6 cm) down into the lK*ad strand portion. 

15 . Pull on the threads to move the knot into the 
bead that was the stop bead. 

16. Prim all the ends dose to the beads in the .strand. 

17* Use two jump rings on each side to attach 
the findings. 
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ations: You can use the direct attachment method to join several basic beaded cabochons to each other, 
add beads in l>et\vcen the cabochons to enhance your design. This method is also perfect for multistrand 
. attach each strand directly to the cabochon s edge. 




on: Crazy lace agate 
Standard 
Raw 

Tent- Direct 



Cahochon; Jade 
B^zeL' Standard 
£dge: Pointed with drop 
Attachment- Direct 



Cahochon; Indian agate 
Bezel: Bead-raised 
Edge: Raw 
Attachment: Direct 
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Cabochon: Phyolite 
Bezel. Bead-rais«d 
Edge: Raw 

Attachment: Turn bead 




Cabochon; Carnelian agate, mustard jasper 
Bezel: Standard 
Edge; Pointed 
Attachment: Turn bead 




Cabochon: Fluorite 
Bezel; Bead-raised 
Edge: Pointed 
-Attachment, Turn bead 



Turn Bead Method 

I his technique creates a clean, simple attachment. 

II s easy to do and, bv changing the bead sizes used, 
can produce a \ ariety of looks. 




Cabochon with turn bead attachment 



INSTRUCTIONS 

1.1 bread a needle with approximately 2 yards 
(1 .83 m) of beading thread (this technique is 
worked single -thread). 

2 . Select two or more beads to sew onto the beaded 
cabochon edge. You’ll be stitching through these 
Inads several times, and the necklace threads will 
also go through these beads, so make .sure the beads 
have holes large enough to accommodate all of the 
threads. 

3. Determine the position of the added kads at the 
center of the cabochon edge beads. 
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brom the back side of the beaded cabochon, 
stitch up through the backings to the top side, 
approximately ‘/l6 inch < 1 .6 mm) from the edge. 




*ul not to pierce any of the threads already 

- Now stitch up through the edge bead that 
fcr to the outside edge ol one of the athled 

- (figure 4). Leave a tail approximately 9 inches 
‘ cin » long. 



figure 4 

all the added beads onto the thread. 



Ssxch down tlirough the edge bead that is on the 
r edge on the other side of the aflded beads, 
i the top side of the beaded cabochon. 







figure 5 

lO. Repeat step 9 until you arc at the end of the 
added beatls. 

n. Stitch though all the added l>cads to the other side. 

12. Repeat the entire process from step 6 through 
step 10. 

13. Finallv» stitch to the back side. Tie a square knot 
in the tail thread. Weave the ends into the backings 
and cut. 




down through the backings to the back side 
latelv Vi6 inch (1.6 mm) from the edge, 
stitch up through the same edge bea<l. 



vour fingers to nudge the beads into place so 
holes for the added beads line up parallel 
dhr outside edge of the beaded cabtK'hon. 
i^ghout this proevss, keep nudging the beads 



s the needle through the nearest added bead, 
^ch dow n through the nearest hole in an 
t head, staving to the top side. Stitch dow n 
1 * 1 ^ the backings approximately Vie inch 
isun) from the edge, and then stitch up through 



14. To attach the necklace, simply string the cabo- 
chon through the holes in the added bc'ads w hile 
you’re stringing the necklace (figure 6). 





^ ‘ ‘. -- rr* 21 ,t "Till" r,- 2"" •'“" '- •^- 



Bezel: Bead*rais«c( 
£dgf!: Pringe 
AHachment: Turn bead 



Bezel: Bead-raised 
£dge; Pointed 
Attachment: Turn bead 






Cabochon: Pyrite chunk 
Bezel: Window 
Sdge: Scallops, fringe, points 
4ttachfnenf. Turn bead 




Back side attachment of cabochon 
on left 



Cabochon: Eagle-eye agate 
Bezel: Bead-raised 
Edge. Fringe 

Attachment: Back side bead 



iitai attachment of cabochon 



Botswana agate 
: W *d -raised 

^--^Wd using brick stitch 
' Back side bead 



Back Side Bead Method 

rhis method is useful for cre- 
ations with an edge design that 
you want to continue all the way 
aroun<! the calwchon without 
interruption by a necklace attach- 
ment. The technique calls for 
sewing some beads onto the back 
side of the beaded cabochon. The 
pendant is then strung onto the 
necklace through the holes in 
those beads. The beaded cabochon 
is lifted out from the body by the 
beads in the back. Ac cordingly, 
this method is esjK'cially appro- 
priate when the edge creates 
some depth, such as with ruffled 
or branch fringe edges. 




INSTRUCTIONS 

1 . Thread a needle « ith approximatciv 1 yard 

(.9 m) ofbcading thread (this technique is worked 
single-thread). 

2 . Select two or more beads to sew onto the back 
of the headed eabochon. You’ll be stitching through 
the.se beads .several times, ami the necklace threads 
will also go through thc.se heads, so make sure the 
beads have holes that are large enough to accommo- 
date all ol the threads. However, since this adds 
depth onto the back, select small heads .so that the 
beads are as close to the backing as po,ssible. 

Usually, size 8“ or 9" sc‘ed heads work well. 

3 . Determine the position of the added Isejds on 
the hack side of the beaded cahochon .The position 
needs to be in from the top edge of the outer back- 
ing toward the center, but close enough to the edge 
to allow the necxllc to go through the backings 

w ithout running into the calsochon. 

4 . Trom the back .side, at the point where you want 
to place the first added bead, sUtch the needle 
through the backings to the top side. U-avc a tail 
approximately 9 inches (22.9 cm) hmg. 

5. Without interfering with the beadwork on the 
top side of the beaded cabochon, stitch over ami 
bring the needle back down through the backings to 
the back side at the point where you want the kst 
added bead. 



6. Add the beads onto the neetlle; thread and stitch 
them down into place, bringing the needle to the 
lop side. 

7 . Sew each of the added beads onto the back side, 
stitching through the backings Ifom die lop side to 
the back side (figure 7). When stitching on the top 
side, be careful that you do not interfere with the 
beadwork there. 




8 . Finally, bring the needle and thread to the back 
side near the tail. Tie a .scjuare knot in the threatl 
ends. Weave the ends into the backing and cut them. 

9 . To attach the cabochon, simply string the pendant 
through the holes in the added K^ads while youVe 
stringing the necklace. In your design, use size 8“ or 
9" .seed beads for the part of the necklace strand 
that s behind the cabochon so it’ll lie properly. 
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Mexican lacc agate 
tarxiard 

-Sw 

t Top bail ladder 



Cabochon; Mahogany obsidian 
Bere/: Standard 
Edge: Points and fringe 
Attachment; Top bail ladder 



Cabochon: Mustard jasper 
Bezel: Standard 
Edge; Pointed 
Attachment: Top bail ladder 



':c Bail Ladder Stitch Method 

. that arc cc^nstructcH with largc» c'hunky 
n the strantl require special consideration in 
the necklace is attached. The top bail ladder 

- 'thod is particularly appropriate for those 

- because the strip, or bail, that it creates pro- 
hinge -like mechanism that ensures that both 

in the necklace and the pendant will lie 
against the body. 

strip is created with a two -needle ladder 
wr instructions below are for a three -bead - 
■ ip, but vou t an use them to make the bail 
* mv width. When the instructions call for 
f ls, just substitute the number of beads in 
Ml vou want for your tlesign. 



INSTRUCTIONS 

1 . Cut two lengths of beading thread, each approxi- 
mately 2 ‘/2 vards (2.29 m) long. Thread each length 
onto its own neetllc; this method is vvorketl double- 
thread, so move the needles to the centers to pro- 
duce double strands. 

2 . With one of the two needles, stitch up from the 
back side through the backings to the lop side. 
Insert the needle below the edge bead that is under 
the spacing for the bead row to be added. Leave a 
tail approximately 9 inches (22.9 cm) long. Stitch 
up through the edge bead (blue, figure 8). 

3. Repeat step 2 with the other thread on the other 
side (red, figure 8). 
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4 * Add three beads onto the first needle (blue, fig- 
ure 8). Position the beads to lie on top of the beads 
in the previous row. 

5. Take the other needle and stitch through the three 
kads just added (red, figure 8). Take the two ends 
and pull and adjust the bea<l positions (figure 9). 




figure 8 




6 . Repeal steps 4 and 5 until you have the <lesired 
length for the bail. It is wise to test that the bail will 
lit over the beads you intend to use for your neck- 
lace before you finish the bail. 

7. To complete the loop for the bail, take one of the 
needles and stitc h through the beads in the second 
added row. Repeat on the other side with the other 
needle. Pull on the tlireads to create the bail loop. 
Then, using one needle, stitch down to the first 
row, but only to the middle bead, not all the wav 
through the row. From the front side, stitch down 
into the edge bead. Stitch into the backings to bring 
the needle to the back side (figure 10). Repeat on 
the other side. 



OOO 

ooo 

OOO 

ooo 

OOQ 

ooo 

ooo 

ooo 

ooo 





figure 9 



figure 10 

8 . On the back side, tie a square knot with the 
thread in the two needles. Weave the ends into the 
backing and tut the threads. Thread needles onto 
the tail ends, tie a square knot on each side, weave 
in the ends, and cm. 
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! a necklace, siring the strand as usual. H 
large enough to lit over all the beads, you 
. slip the jx-mlant on after you’ve finished 
If not, you’ll need to put the pendant in 
- as you’re stringing the necklace. 



Variation: I’his methocl can easily he adapted to 
create a headed cahochon ring. Simply create the 
strip as long as needed for the ring size. Instead of 
looping the strip around to create a hail, attach the 
end of the strip to the other side of the cahochon to 
create the ring. 




- Brecciated jasper 
Star>dard 
C-rvge 

- ; - Top loop 




Cahochon: White aventurine 
Bezel; Picot 
£dge: Fringe 
Attachment: Top loop 





Cahochon: Mandblown glass 
Bezel: Bead-raised 
£dge: Fringe 
Attachment: Top loop 



: Loop Method 

“^thod not only provides a useful way to 
necklace, hut it also adds a \^'onderful 
‘omenl.The pemlant is floated on the 
so that it can slide across the necklace, 
more freedom of mo\ement than other 
' Necklace -heading techniques such 
ir pevote arc especially attractive in 
ition with this particular attachment. 



The instructions are for a six -bead wide loop, 
three on each sule. These instructions also assume 
that the center is between two heads on the top. 
The numl)cr of loops to use is a design decision and 
can he two or more; just alter the instructions 
below as needed to create the number of loops you 
want for your project. 
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INSTRUCTIONS 

1 . Thread a needle with approximately i yards 
(2.74 m) of beading thread; this method is worked 
double -thread, so move the needle to the center to 
produce a double strand. 

2 . From the back side, stitch up through the Iwck- 
ings, leaving a tail approximately 9 inchc's (22.9 an) 
long. 1 he needle should enter approximatelv '/|6 inch 
( 1 .6 mm) from the edge, below the right -center edge 
bead. Stitch up through the right-center edge bead.'^ 
I*ick up 20 beails and stitch down through the edge 
bead that is the fourth bead from the center, staying 
on the top side. Stitch down tlirough the backings to 
the back side approximately '/i6 inch (1.6 mm) from 
the edge. T hen stitch across to the Ofth bead from the 
center to bring the needle to the top .side, entering 
approximately Via inch (1.6 mm) from the edge. " 
.Stitch up through the fifth k-ad (figure 1 1). 




figure 11 



3. Pick up 2 1 beads and stitch dow n through the edge 
k-ad that is second from the center, staj-ing on the top 
side. Be carchil to position the loop so that it is out- 
side and in front of tk- previous hxip. SUtch down 
thniugh the kckings to the kck side approximately 
At. inch (1.6 mm) from the edge. (It’s helpful at this 
stage to put a pencil through the loops as a substitute 
for the necklace beads. This will help you keep die 
loops |)ositioned cxirrcctly. ) Stitch acitjss to the diird 



bead from the center to bring tk necxlle to the top 
side, entering approximately '/is inch ( 1 .6 mm) from 
the edge. Stitch up through tk third kad (figure 12). 




figure 12 



4 . Pick up 22 beads and stitch down through the 
edge bead that is sixth from the cenicr, staying on 
the lop side. F<emember to be carerul to position 
each loop so that it is outside and in front of the 
previous loop. Stitch down through the backings to 
the back side approximately Vi6 inch (1.6 mm) 
from the edge (figure 1 3). 




figure 13 



S NLilch back up through the same edge l>cacl. 

Stitch back through all the added Ix^ads, retracing 
The stitches to reinforce the loops. Continue 
Bor^p vou go through all three loops and return to 
itK center. 

% Repeat steps 1 through 6 on the t)ther side of 
cabochon. 

•k. Fmallv, bring the needle through to the back side 
rttne the tail thread. Tie the ends with a square knot; 
them into the backings, and cnit. 

In the instructions above, the center of the 
^»chon is between two beads. If the center point 
lAb at a bead rather than between two beads, you 
BBi still use this method by allowing the first loops 
Ik each side to share five beads (figure 14). 




figure 14 



Variations: You can vary this design to create 
dilTerent effects by changing the number ol' 
loops or the number of beads in the loop (which 
makes loops longer or shorter). You can also 
vary the number of beads in adjacent loops. 

For example, you might make the first loop 
1 8 beads, the second loop 2 1 beads, and the 
third loop 24 beads. This will create a deeper 
V-shape profile for the loops. 

Another way to var\' this attachment is to 
position the loops to the inside and in back of 
the previous loops instead of outside and in 
front (as shown in the photo on the left). 




Cabochon; Montana agate 
Bezel; Bead-raised 
Edge; Fringe 
Attachment; Top loop 



Cabochon: Brecciated jasper 
Bezel: Standard 
Edge; Fringe 
Atiachmeni: Top loop 








other bezel stitches 

This chapter illustrates additional methods for creating a he/.el roiv on a 
headed cahochon. Although the bezel technique used for the basic beaded 
cabochon works for most cabochons, other stitches can he used too, cither 
as deconn ive features or to solve problems resulting from an unimual 
slope on the cabochon. 




Dichroic glass 
^d-r»j»ed 
■red with fringe 
- Direct 




Cobochon.’ Eagle-eye agate 
Bfizet: Bead-raised 
Edge; Pointed 
Aliachmenti Turn bead 




Cabochon; Blue lace agate tumbled stone 
Bezel: Bead-raised 
Edge; Pointed 
AHocbmenf; Turn bead 




■ Raised Bezel 

— having a thick edge present a unique 
In or<lcr for (he be/el row to hold the 
- In place cfTectivcly, the bezel row must 
:.ed up into the slope of the cabochon. 









[ consider a cabochon’s edge thickness and shape 

f [ " ' • ■ - osing a bezel technique and bead size. A cabo- 

1 ^ r r* : - a standard slope such as the one on the left 
;t ^ ^--5 few problems. But cabochons with a fat edge. 

’ as the glass cabochon shown In the middle, or with 
t * -i»oedge. such as the stone on the right, require a 
size and a nonstandard bezel s^tch. 



Some cabochons, however, arc cut w ith an edge 
that is not evenly sloped. This is particularly true 
for most glass cabochons, due to the nature of glass 
when it melts. Many stone cabochons also ha\e cuts 
that present the same problem. 

The simplest .solution for this is to use large 
beads larger than a si/e 10" seed bead — on the 
base row, the row that’s applied first. This provides 
a foundation for the bc/el row to rest upon. By 
using large beads in that outside row, you can easily 
raise the bezel row. A size 5" or 6“ “E” bead w ill 
work for most glass cabochons. T hicker edges may 
require a 4 mm or even a 6 mm bead. The bead size 
to u.se depends on the thickness of the edge arul 
your design preferences. 

Of course, using larger beads around the cabo- 
chon can present its own set of problems. Because 
the bead is larger, it can be difficult to get a 
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smooth, light fit 
size 5® or 6" seed 



around the cabochon. If you use 
beads, you can use the standard 



instructions in chapter two; at that size (and small 
er), seed beads aren’t uniform -some are thinner 



and some are thicker and the variations allow vou 
to get a good lit around the cabochon. However, if 
you use a larger bead or a bead that is uniform in 
shape, such as a 4 mm round, you may not be able 
to get a good fit around the calx)chon with the 



standard four-six backstitch. 



You can solve the problem by using a different 
stitch to apply the beads so that you can manipulate 
the fit around the cabochon more easily. This stitch 
IS called the couch .uiteb. EssentialK^ you strint; the 
entire row of beads around the cabochon first, and 
then sew it down into the backing. This allows you 
to add or subtract beads as needed to obtain a bal- 
anced, even spacing. After you’ve sewn down the 
row, you .stitch on the bezel row. 



INSTRUCTIONS 

1 . Thread a needle with approximately 2 yards 
(1 .83 m) of beading thread (thi.s technique is 
worked single -thread). 



2 . Insert the needle up from the bac k side of the 
under bac king w ith the necxlle next to the edge of the 
calx)chon at the lop center, or 12 o’clock position. 
Leave a tail approximately 9 inches (22.9 cm) long. 

3» Siring on the beads for the base row. Add as many 
beads as necessary to circle the cabochon completely 
and create a loop by stitching through the first added 
l>ead a second time. The beads should fit next to the 
cabochon edge w ithout a gap. If you have a gap, 
undo the loop, remove or add a bead or beads as 
necessary, and try again. You c'an push the beads 
around the stran<l so that they evenlv surround the 
cabochon. This can he a loose fit as long as there are 
no big gaps between the Ix'ads in the strand. 



4 . Once you ve determined the correct number of 
beads in the strand, stitch through the entire strand 
again so there are at least two threads in the entire 
loop (figure 1). If you’re using beads as large as 
6 rnm or more, stitch though the loop again. End 
by stitching down through the under backing to the 
back side. Tie a knot. 




figure 1 



5* In this step, you II put anchoring stitches at inter 
vals in the row so that the proper spacing is main- 
taincd.The stitches will he at three, six, nine, and 
12 o’clock (figure 2). You’ve already done the stitch- 
ing needed at 1 2 o’clock. Use your fingers to move 
the beads around to the proper spacing. Stitch one 
couch stitch at six o clock, directly opposite from 
w here you .stitched down through the under back- 
ing. To do this, bring the needle up through the 
backing to the lop side at the six o’clock position 
w ith the needle next to the edge of the cabochon, 
between the cabochon and the bead row and 
between two beads. .Now stitch down into the 
under backing, looping over the thread between the 
beads. The needle should enter near the edge of the 
cabochon. Pull the thread so that the loop rests on 
top of the thread between the beads. Don’t pull it 
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Dghl that the thread between the beads is pulled 
=5iTi toward the backing, but tin pul! it tight 

that the loop rests on that thread and cannot 

«een between the beads. 





Repeat step 5 to stitch at both the three o’clock 
the nine o’cltxrk positions. .Make sure you move 
beads as necessary to place the stitches in the 
positions. 

|X Nw, with the bead row secured into quarters, 
dovuTi between each of the beads, working 
i 4 E=rxzad the cabcK:hon, starting where you stitched 
4 figure 3). Move the beads within the quarter as 
to provide an even spacing. Remember, the 
should he stitched up next to the edge of the 
liwchon, loope<l over the thread between the 

and down into the backing next to the cabo 
\nd again, it’s important to tighten the thread 
the loop rests on top of the thread and is not 
between the beads, but it shouldn’t be so 
that the thread between the beads is pulled 
H Kwn tow ard the backing. 



8. Stitch completely around the cal>ochon, and then 
stitch to the back side. Tic a knot, weave in the end, 
and cut the thread, Then thread a needle on the tail 
thread, tic a knot, weave in the end, and cut. 

9 . Stitch on the l>e/el row according to the instruc- 
tions in chapter two, or use one of the other bc/el 
stitches described in this chapter. Because the first 
iK-ad row is made of larger beads and therefore 
raised, vou’ll need to take particular care not to 
pull threatls down t(x) tightly while you re attaching 
the be/el row. fhe bezel row should rest on top of 
the base row beads and shouhl not be pulled dow n 
so much that it creates a separation between the 
cabochon edge and the base row beads. 





Cahochon: Carn«lian agate, black onyx 
Bezei: Window, standard 
£dge: Turned bead 
Attachment: Direct 



Cahochon: Botswana agate 
Bezel: Window 
£dge: Pointed 

Attachment; Top bail ladder 



Cahochon; Agate 
Bezel: Window 
Edge: Fringe 
Attachment: Direct 



Window Bezel 

'Uiis method creates m elevated bezel with “windows” 
between the base row and the bezel row. It allows 
you to place the bezel row deep toward the center 
ol the cahochon while still keepin£» much of the 
stone visible. Essentially, you create small fringe's that 
stand up from the rou of beads around the cahochon 
(the base row), and then join them together iLsing 
liu-n beads at the ends of the fringe. You can create a 
variet y of designs by changing the length of the fringe 
strands, the sizes and colors of the bead.s used, and the 
s|>acing ol the fringe straruls around the cahochon. 

There are two methcKls that can lx* used to deter- 
mine the spacing of the yvindows. One method is to 
use the head count on the base row already applied 
ai'ound the calxx:hon. You can count those beads and 
use a numlxr that divides evenly into it to space the 
fringes. A sj>acing of every four Ix'ads wcirks well. 



Ik'cause you creatc*d the base row using a four-six 
backstitch, mo.st of the row u ork.s out to a four-bead 
count. You can adjust this a.s nec'essary by remember- 
ing the* number of Ixads used to close the l<x)p (see 
page 18 ) and also remembering to adjust for the two 
beads you addc'd to start the row. If you closed vyith 
two bead.s, you don’t need to count liie royv; it will 
work ey ery four beads. If you closed by a differc'nt 
count, simply adjust one or more of the yy indoyy s to 
make up the dilTerence. 

fhe other method tliat can be used to space tlx' 
fringes is simply to measure and mark yvhatey er dis- 
tances you desire. Just use a pencil or pen to mark the 
under l>acking near the bead royv yvith a small dot at 
each place y\ here you want a ffiiygc'.You can space the 
[X)sitions evenly or create an uneven design. 

The instructions beloyv create a yvindoyv that’s 
one Ixad tall and spaced even^ threx' bt'aefs of the 
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rw. Note that the instructions say to stitch 
1 the holes in the Ix^ad row previously 
1 . If the holes in that bead row arc already 
so that it is too dillicult to pass a nectlle and 
through them, simply stitch down into the 
backing instead. 

ructions 

TIread a needle with approximately 2 yards 
m) of beading thread (this tec hnique is 
Tip^rked single -thread). 

2 . hoert the needle through the under backing from 
back side and bring it to the top side. The needle 
be inserted next to the edge of the calxxhon, 
m the caboch(>n ami the base row of beads, 
a uil approximately 9 inches (22.9 cm) long, 
the needle through two beads of the ha.se row. 

^ ftek up two beads, then stitch back down 
Viijugh the* first of the two added beads, leaving the 
bead as the turn head. I lold the turn bead 
one hand and pull on the thread with the other 
vlyust the tension. The fringe shouhi sit comfort - 
on the previous bead row. Do not pull so light 
the fringe flares out. Stitch through the next 
^ beads on the base row, repeat step 3 around 
entire cabixhon (figure 4). 







0 * 0 ( 0-000000 




figure 4 



It Stitch down through the backing to the back side. 



and test the number of beads you’ll need to span 
the spaces between them . 

7. Pick up the number of beads determined in step 
6. Sometimes, vou may need to adjust this numbe r 
between anv two particular fringe points by adding 
or leaving oil one bead. Make these adjustments as 
needed so that the fringes lie straight and the be/el 
row is lying properly on the cabochon. Stitch 
through the next fringe (figure 5). 




figure 5 



8 . Repeat step 7 around the caboc:hon (figure 6). 




figure 6 



9. Once all the beads have been a<lded, continue 
stitching through the beads in this row. Stitch 
around and around until the holes of the beads are 
filled with thread, rhis will strengthen the row and 
make the beads line up properly next to each other. 



S the needle to the top side by stitching over 

mi ’hr nearest small fringe. Stitch up through the 
Bkiner beads, including the end turn bead. 

^LD^ermine the number of beads to add between 
nr Ihnges. Make sure the fringes are lying straight, 



10. Hnd near a fringe. Stitch dow n through the 
fringe and through the under backing. 

11 . Tie a knot, weave in the end, an<l cut the thread 
Thread a needle on the tail thread, tic a knot in it, 
w'cave in the end, and cut. 








Cahochon: Quartz 
Bezel: Picot 
£cige: Pringe 
Aiiachmenl: Top loop 



Cabochon: Crazy lace agate 
Bezel: Picot 
£dge: Pointed 
Attachment: Top loop 



Cabochon: Carnelian agate 
Bezel: Picot 
Edge: Fringe 
Attachment; Top loop 



Picot Bezel 

Uke the window bezel technique, this method also 
lifts the bezel row of beads towarti the center of the 
cabochon and creates windows that keep most of 
the stone visible. But it also creates a delicate, lacy 
look, with tiny prongs of beads holding the row. It's 
es|x^cially useful for adding a decorative flair to the 
bezel I’or cabochons that are a solid color, such as 
black onyx or hematite. 

lb determine the spacing of the picots, use 
cither of the two methods described in the window- 
bezel section for spacing windows: Calculate the 



spacing to divide e\cnlv into the base row’s bead 
count, adjusting as necessary to compensate for anv 
modifications you made when closing that row, or 
simply measure and mark the spacing you want 
around the cabochon. 

I he instructions below use a spacing of everv 
four beads of the bead row previously applied. Note 
that the instructions say to stitch through the holes 
in the bead row previously applied. If the holes in 
that bead row are already filled so that it is too 
dilTicult to pass a needle and thread through them, 
simply stitch down into the under backing instead. 
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INSTRUCTIONS 

1. Thread a needle wiUi approximately I yard 
(.91 m) of heading thread (this method is worked 
single -thread). 

2 . Insert the needle through the under backing 
from the back side/llie needle should be inserted 
next to the edge ol the cabochon, belv^een the 
cabochon and the bast‘ row ol‘ beads. Leave a tail 
approximately 9 inches (22.9 cm) long. Insert the 
needle through two beads ol the base row. 

3. Pick up three beads, and create the picot by 
stitching back though the last of the two beads in 
the base row and then four more beads in that row 
(figure 7). 




5. Stitch down through the beads anti the backing to 
the back side. 



6 . l ie a knot, weave in the end, and cut. Thread a 
needle on the tail thread. Tie a knot, weave in the 
end, and cut. 

7. I hread a needle with approximately 1 yards 

( 1 .4 m) of Ix'ading thread (you’ll still be working 
single -thread). 

8 . Stitch though the top bead on one ol the picots. 
Pick up one bead, loop the thread around, and stitch 
though the lop picot l>ead. Pull the thread so that the 
bead rests on top of the picot and the tail thread is 
approximately 9 inches (22.9 cm) long. Finally, stitch 
back up through the added bead (figure 8). 




figure 6 



Determine the number ol beads to add between 
the picots, plus one to sit on top ol the next picot. 
Make sure the picots are lying straight up, and lest 
the number of beads needed. 

lO. Pick up the number of beads determined in step 
9, Sometimes, you may need to adjust this number 
bv adding or leaving oil one bead. Make these 
adjustments as needed so that the picots stand 
straight up and the row is lying properly on the 
cabochon. Stitch down through the top picot bead 
and up through the last atlded bead to create a loop 
(figure 9). Pull tightly to adjust the tension. 



^OOOOOOOOOOOOOOOOOO 

figure 9 

n. Repeat step 10 around the calxKhon. 

12. When you reach the last section to close the 
loop, add onlv the number of beads betw ecn picots 
and not the one for the top ol the picot, because 
that bea<l is already there, 

13 . Continue to stitch around and around the be/el 
row until the holes are filled with thread. This w ill 
strengthen the row and make the beads line up 
properly next to each other. 

14 . Fnd near a picot. Stitch down through the picot 
beads and the under backing to the back side. Tie a 
knot, weave in the end, and cut the thread. 

15. Thread a needle on the tail thread. Stitch down 
through the picot beads and the under backing to 
the back side. Tie a knot, weave in the end, and cut 
the thread. 
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Variation: Yc>u can produce a lovely variation ol the 
picoi bezel, called a diamond bezel, that provides a 
taller lilt of the l>ezel row of beads and cTeates a 
iK'autiful geometric look. Use the instructions for 
the picot Ik'zcI, except when creating the picots, 
pick up four beads instead of three, and stitch back 
down through the first added bead (figure 10). I^ill 
the thread to create the diamond shape. Adtl the top 
bezel row the same a.s vou would for the picot bezel. 




figure 




Cahochon: Fouii 
Bezel: Diamond 
Edge: Raw 

Atiachmeni: Top bail ladder 









the projects 

You've learned bow to make a basic beaded cahocbon. You've read about 
(and perhaps even practiced) the various techniques for adding interesiing 
edges, bezels, and other creative ^ects. Now its time to apply what you've 
learned and start beading some beautiful cabochon jewelry. 

All of the projects on the following pages are designed not only to 
create stunning pieces for you to wear or to give as gifts, but also to help 
you develop your skills. Choose a project, read the instructions, gather 
together the necessary materials, and jump right into the beading. 
Remember that patience and practice are always the key.'* to learning 
a new pursuit successf ully. 

Hy the lime you’ve finished a few projects, you' 1 1 be well on your 
way to mastering the rewarding art and craft of beading with cabochons. 
And you'll he ready to explore the unlimited territory of de.signwg your 
own jewelry; be sure to read chapter seven for advice on that subjea. 



fringed 
dichroic glass 
necklace 




The metallic ""fire” burning in this colorful cabochon is the hallmark of dichroic 
glass. By using large beads in the base row, you create a foundation for a raised 
bezel that emphasizes the cabochon s entrancing depth and sparkle. 



What You Need 

• Cabochon 

26 to ^2 mm round dichroic glass cabochon, 
black background wiih turquoise blue and 
copper highlights 

• Beads 

Seed Beads (approx. 10 grams ot each color, 
or number of beads indicated) 

Size 5" or 6" round, turquoise AB finish 
(tor base row) 

Size 1 5® round, copper- lined transparent 
(for bezel row, fringe, and points) 

Si/e 9*’ round, teal AB finish 
(for additional row and fringe) 

•Size 1 1® round, opaque black 
(for edge row and fringe) 

Size 5® round, opaque black: 2 
()ther Beads 

4 mm Capri blue faceted tire-polished 
round heads: 14 

4 mm teal round heads: 26 

5 mm Capri blue bicone beads: 30 

6 mm copper-lined transparent round 
beads: 30 

8 mm black faceted lire -polished roimd 
beads: 4 

3x6 mm black faceted wafer beads: 4 

2 X 4 mm black faceted hicone beads: 1 2 

6 mm black faceted fire-polished round 
beads: 36 

• Beading thread, size A, black 



• Beading needles, size 1 2 or 13 

• Under hacking material, 2 inches (6.4 cm) square 

• Outer backing material, 2 inches (5.1 cm) square 

• 4 gold jump rings, 5 mm 

• Gold hook and -eye clasp 

Techniques Used 

Bezeh Bead-raised 
Edge: Pointed with fringe 
/Attachment: Top loop 

Instructions 

1. Using the dichroic glass cabochon, create a hasie 
headed cabochon bv following the instructions in 
chapter two (page 1 5) through step 6, with the 
following variations: 

• Step 2 (page 16) variation: Because dichroic 
glass cabcK lions have a fat edge, use size 5® or 
6® beads instead of smaller beads for the base 
row. This will result in an elevation of the 
bezel row and compensate for the fat edge. 

See chapter five, page 61 , Ibr more about 
bead-rai.sed bezels. 

• Step 3 (page 17) variation: After you add the 
l^/el row, add an additional row ot beads out- 
si<le the base row using size 9" seed beads, fhis 
will even out the slope of your finished cabo- 
chon and provide a trimmer appearance. 

2. Using the lop loop attachment instructions on page 
57, create the top loops for attaching the necklace. 
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Fringe Chart 

String the fringe strands as shown, following the bead key (Note that th© 

:i. *T i*'” o'"'* 

does not reflect the fringes actual "V" shape outline) 

Key 

Size 15® round seed bead, copper-lined transparent 
Size 9® round seed bead, teal AB finish 
Size 11" round seed bead, opaque black 
4 mm Capri blue faceted fire-polished round bead 

4 mm teal round bead 

5 mm Capri blue bicone bead 

6 mm copper-lined transparent round bead 



Design Your Own Fringe 

If you prefer to create your own fringe pattern rather 
than follow the chart, start by designing a central 
strand using 25 to 30 seed beads plus some larger 
d4cor beads at the bottom. Experiment with different 
combinations of bead colors and shapes. Try different 
lengths. Once you've settled on a length and a design, 
decide on the angle you want for the fringes. If you 
decrease the seed beads by two for every succeeding 
fringe from the center, the angle will be gentle. 
Decreasing by three, four, or five seed beads will cre- 
ate a sharper angle. 



3* Now it s time to bead the 
fringe . Thread a needle with 
approximately 6 yard.s (5.46 m) 
of Ix'ading threa<J (this technic|ue 
is workcxl single-thread). Starting 
at the Ixitlom center from die 
back side, stitch up thniugh tlie 
backings to the lop side just 
above (he center edge Ivad, 
U'lween die edge row and the 
outer row. F^ull the thread so that 
there are 3 yard.s (2.74 m) on the 
top side and 3 yards (2.74 m) on 
the back side. Stitch down 
through the center edge liead. 
You’ll use the 3 yards (2.74 m) 
of thread on the needle to bead 
the center Iringc .strand and all 
the strands to the right . Later, 

\ou II add a needle to the other 
3 yard.s (2.74 m) of thread an<l 
use it to bead the fringe strands 
to tile left of the center. 

4< Using the fringe chart and 
the instructions in the fringes 
section of chapter three on 

page 44, add the fringes for the 

center strand and all the strands to the right. Then 
pul a beading needle on the other 3 yards (2.74 m) 
of thread and add the fringe strands to tiie left of 
the center strand. 

5 . Using the pointed edge method in.structions on 
page 29, stitch a pointv'd edge between the outer- 
most fringe strand on each side and the top loops. 

As you complete tlie edge on each side, tie a knot in 
the tfu-ead strand, weave in the end, and cut. 

STRINGING THE NECKLACE 

6. Next, you’ll string the necklace. Thread a needle 
with approximately 4 yards (3.66 m) of beading 
thread; this step is worked double-thread, so move 
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the ncctllc lo ihc ccnlcr of the thread to produce 
a double strand. Pick up 1 5 si/e 1 I'* opaque black 
seed beads. Move the beads lo the end of the 
thread, leaving a tail of approximately 9 inches 
(22.9 cm). Go through the beads again to create 
a loop. Then follow steps A through 1 below to 
create the necklace strand shown (or, of course, 
you can <iesign your own). 

A. One size S'* round seed bead, opaque blat k 

B. One 6 mm black faceted fire-polished round 
bead and one si/e 11® round seed bead, 
opaque black 

C. Repeat step B 17 more times. 

D. One 2x4 mm black faceted bicone bead and 
one si/e 9" round seed bead, teal .AR finish 

E. Repeat step D two more limes. 

F. One 6 mm copper- lined transparent round 
bead, one 5 mm Capri blue biconc bead, one 
3x6 mm black faceted wafer bead, and one' 
8 mm black faceted fire- polished round bead 

G. Repeat steps D through F. 

H. Pick up eight size 9" round seed beads, teal 
.AB finish, rhen put the necklace strand 
through the top loops of the l>eadcd cabo- 

c hon, and arrange the loops as needed to 
make them lie fiat on the eight added beads, 

I. Repeal steps .A through G, in reverse order 
and starting with the bead listed last in each 
step, to be ad the other side of the strand. 

7» Pick up 1 5 size 1 1® opaque black seed beads. (Jo 
through the beads again to create a loop. Pull the 
thread to adjust the tension of the strand. 

8. Stitch back thiough all ol the beads in the neck- 
lace strand. This will result in a total of (bur threads 
in the strand, giving it btKlv and strength. 

9» When vou reach the end loop you created when 
you started stringing, tie the threads with a square 
knot, weave in the ends, and cut. 

lO# Use two jump rings though each end loop to 
atta(’h the clasp findings to the necklace. 




n. Congratulations. You’ve created a beautiful 
necklace! 



Make Matching Earrings 

You can easily make earrings to match your necklace. 
Just slip a few of the same beads you used in the 
fringe onto a pair of gold 2-inch (s.t cm) headpins 
(straight wire findings with a flat knob at one end to 
hold the beads). After you've added the beads, use 
round-nose pliers to bend the "open" end of each 
headpin into a loop. Attach dangle wires or other 
earring findings to the loops. 
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This little bracelet is absolutely elegant in its simplicity and as feminine as the roses 
its color mimics. The turned bead edge serves two important functions: It provides 
a decorative frame for the cabochon, and it also makes the bracelet stronger. 



What You Need 

• Cal>ochon 

1 3 X 18 mm oval rhcxlonite cabochon 

• Bca<ls 

vSeccl Beads (approx. 10 grams of each color, or 
number of beads indicated) 

.Size 1 1® round, rose pink (for base row, edge 
row, and bracelet) 

Size 1 5® round, dark metallic gray 
(for bezel row) 

Size 5^ round, dark metallic gray 
(for end of bracelet): 2 
Other Beads 

4 mm dark metallic gray faceted fire-polished 
round beads: 10 to 12 
6x8 mm rhodonite tube beads: 8 to 1 0 

• Beading thread, size A, pink 

• Beading needles, size 1 2 or 13 



• Under backing material, 1 x 1 inches 
(2.5 x 3.2 cm) 

• Outer bac king material, 1 x 1 V 4 inches 
(2.5 X 3.2 cm) 

• 4 silver jump rings, 5 mm 

• Silver toggle clasp, medium 

Techniques Used 

Bezel: Standard 
Edge: Turn bead 
Attachment: Direct 
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Instructions 

1. Using the oval rhodonite cabochon, create a basic 
bcaded cabochon by following the instructions in 
chapter two (page 1 5) through step 6» with the fol 



lowing variations: 

• Step (i (p«^g<^ 22) variation: For this project, 
the center bea<ls arc on the short sides ol the oval, 
rhe actual center may be through a bead or it may 
be between two beads. Whichever is the case, make 




center 

beed 



figure 1 

to have an uneven count, on 



sure that each side is 
the same; in other 
words, il the center 
is between two beads 
on one side, use a 
between-beads cen- 
ter on the other side 
too. To accomplish 
this, you may need 
the top versus the hot 



tom, of edge beads between the centers. For this 
design, it’s okay to make the top and bottom 
uneven, if necessary, to make* sure the center bead.s 
are the same <>n each side (tigurc I ). 



2 . Thread a needle with approximately 2 yards 
( 1 .83 m) of beading thread; this method is worked 
double -thread, so move the needle to the center to 
produce a double strand. Pick up nine size 1 1° n>se 
pink round seed beads (figure 2). Cjo through the 
l>eads again and pull to create a loop, leaving a tail of 
approximately 9 inches (22.9 cm). Sec figure 3. Now 
pick up one si/e 5° dark metallic: gray seed bead. 




3 . Pick up one 4 mm dark metallic gray faceted 
fire polished bead and one 6x8 mm rhodonite tube 
bead. Move the beads toward the loop created in 
step 2. 

4 . Repeat step ^ until you have the bracelet length 
you want. Then add one final 4 mm dark metallic 
gray faceted fire polished bead. 

5» Pic h up four size 1 1 ^ rose pink seed beads. 
Stitch through the edge bead two beads up Irom 
the center beads, staying on the lop side ol the 
backings (figure 4). 




figure 4 



6 . Use a running stitch (page 37) to stitch over to 
the other side of the center l>eads, two heads over. 

7 » Stitch up through the edge bead and pick up four 
size 1 1 ® rose pink seed heads. Stitc h though the 4 mm 
dark metallic gray taccted fire-polished bead and all 
the other lK*ads on the bracelet strand (tiguix* 5). 




figure 5 



8 . After you stitch hack through all the bracelet 
iKads, you will return to the loop created in step 2. 
Tie the tail and needle-end threads with a square 
knot. VWave in the ends and cut. 
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figure 7 

12 . Fini>h stitching the edge around the cahochon 
to the starling place. Then go back through the 
heads several times, lilling the holes « ith^thread to 
strengthen the edge and make the beads lie 
slraighter bv stitching again (and again) through the 
added turned bead edge beads and'the seed beatls 
where the bracelet is attache.!. Finally, stitch over to 
the back side near the original starting place. Tic the 
tail and needle-end threads with a stjuare knot. 
Weave in the ends and cut. 



9 . Repeat steps 2 through 8 to create the other side 
ol the bracelet . 



lO. Now it’s time to add the turned liead edge. 
Thread a needle with approximately 1 'A yards 
(1.37 m) of thread (this technique is worke.1 single- 
thread). Stitch up from the back side U) the top " 
side between the edge row and the base row and 
through an c.Jge bead that is near the bottom of the 
cabiK-hon (figure 6). f ollow the instructions for the 
turned bead edge stitch in . hapter three, page 25. 



figure 6 

n. When you near the bracelet attachment, go 
through the seed In-ads u.sed to attach the bracelet 
to the cahochon (figure 7). 



13 . Use two silver jump rings on each loop to 
attach the cla.sp. 
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Shimmering gold-lined transparent seed beads circle the gemstone's center and crown 
the edge with tiny points of sparkle. Combining a variety of special techniques produces 
a spectacularly beaded cabochon; placing it on a simple strand of alternating beads 
emphasizes its regal appearance. 
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What You Need 

• Cahochon 

^8 mm round n<K>ndritc jasper cabochon 

• Beads 

Seed Beads (approx. 10 grams of each color, 
or number of beads indicated) 

Size 1 1® round, matte opaque light brown 
(for bezel window, additional outer row 
and edge row ) 

Size 1 5*^ round, gold-lined transparent 
(for inside bezel row and points) 

Size 5^ round, bronze: 2 
Other Beads 

7x15 mm noondrite twisted oval beads: 24 
4 mm green advenlurine round beads: 54 

• Bt'ading thread, size A, light brown 

• Beading needles, size 1 2 or 13 

• Under backing material, 3 inches (7.6 cm) sc|uare 

• Outer backing material, 2 inches (6.4 cm) square 

• 4 gold jump rings, 5 mm 

• Gold hook-and-eye clasp 

Techniques Used 

Bezel: Window 
fdge: Pointed 
Attachment; Turn bead 

Instructions 

1. Using the noondrite jasper cabochon, create a 
basic beaded cabochon by following the instruc tions 
in chapter two (page 15) through step 6, with the 
following variations: 

• Step 2 (page 16) variation: Por the base row, 
use 32 of the 4 mm green adventurine round beads, 
and apply them with the couch stitch by following 
the instructions in the bead-raised bezel section oi' 
chapter live, beginning on page 000. 

• Step 3 (page 16) first variation: When you 
add the bezel row, use the window bezel technic|ue 
described in chapter five', page 64. This dc‘sign uses 
two size 11° light brow n seed beads for the height 



of the window and one size 1 5° gold -lined trans- 
parent seed Ixad as the turn bead for the w indow. 
Space the windows along the base row everv two 
Ixads. Use size 1 5° gold- lined transparent seed 
beads for the top of the window' bezel row. See 
illustrations 4 and 5 in chapter five, page 65. 

• Step 3 (page 17) second variation: .After 
you ve added the bezel, stitch an additional outer 
row' around the base row using size 1 1° light brow n 
seed Ixads. See the instructions for optional step H 
in chapter two, page 19. 

2. Alter you’ve fini.shed the variations and then 
completed the cabochon by following the directions 
for steps 4 through 6 of the basic beaded caboc hon 
(pages 19 through 22), you’ll be ready to stitch on 
the turn beads. Thread a needle with 2 yards 
(7.29 m) of beach ng thread (this step and the nc'xt are 
worked single thread), hollowing the in.struc tions for 
the turn bead attachment method in chapter four, 
Ix'ginning on page 50, apply the turn beads. Use 
either three or four size 1 1° light brown seed beads, 
w hichever will leave an even numlxr ol' empty edge 
beads. Once you’ve sewn on the beads, tie the 
tlireads with a square knot but do not cut them. 

3* Using the .same thread and the instructions for 
the pointed edge method in chapter two, beginning 
on page 29, apply the points (or the edge. When 
you’ve completed all the points, stitch over to the 
tail thread using a running stitch, as illustrated on 
page 37. Tie the threads with a square knot, weave 
in the ends, and cut. 

STRINGING TH£ NECKLACE 

4- You’ve fini.shed beading the cabochon, so now 
it’s time to string the necklace. Thread a needle 
with approximately 4 yards (3.66 m) of beading 
thread; this step is worked double-thread, so move 
the needle to the center of the thread to produce a 
double strand. Pick up one size 5° bronze seed 
bead. Move the bead to the end of the thread and 
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A. One 7x15 mm m>onclritc 
twisted oval bead and 
one 4 mm green adven- 
inrine bead 

B. Repeal step A 10 more 
times so that you vc strung 
a total oF 1 1 pairs of beads. 

C. One 7x15 mm noon- 
drite twisted oval bead and 
one size 1 1® light brown 
seed bead 

D. Stitch through the turn 

beads on the beaded 
cal^ochon. ^ 

E. Repeat steps A through C, ■ 

in reverse order and start- 
ing with the bead listed last 

in each step, to Ix'ad the ^ 

other side of the strand. 

5 . Pick up one size 5° bronze st'cd bead and 1 3 size 
1 1 ® light brown seed beads. Go back through the 

1 3 size 1 1® seed beads to create a loop. 

6 . Stitch back through all the beads in the necklace 
strand to the sUrting point. 

7 . Remove the loop thread from the stop bead and 
stitch through that bead. 

8. Pick up 1 3 size 1 1° light brown seed beads. 
Stitch back through the same size 11° seed beads to 
create a loop. Pull the thread to adjust the tension 
oF the strand . 



9 . Tie the thread.s with a square knot, weave m the 
ends, and cut. 

10. Use two jump rings through each end loop to 
attach the hook clasp at one end and the eye portion 
oFthe clasp at the other end. You're done! 



loop the thread around it to create 
a stop bead, leaving a tail of 
approximately 9 inches (22.9 cm). 
Then Follow steps A through E 
Inflow, picking up beads as indi- 
cated, to string the necklace 
strand show n (or, oF course, you 
can design your own). 
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sea moss 

ladder 

bracelet 





The connected double strands of this dainty bracelet s “ladder” add interest with- 
out stealing the show from the true focal point, a lovely rhyolite gemstone flanked 
by unakite beads. Combining cabochons and the ladder stitch gives you almost 
unlimited versatility for bracelet designs. 



What You Need 

• Caboclion 

1 5 mm round rhvolitc cabm hon 

• Beads 

See<l Beads (approx. 10 grams ofeach color, 
or number of bea<ls indicate<l) 

Size 1 1° round, light green (for base row, 
edge row, points, and bracelel) 

Si/e 1 5^ round, melallic bronze 
(for bc/cl row) 

Size 9° round, metallic bronze (t<>r bracelel) 
Size 5*^ round, metallic bronze (for end of 
bracelet): 2 
Other Beads 

6 mm unakite round beacis: 3 

3x5 mm unakite lube beads: 10 to 12 

• Beading thiead, size A, olive green 

• Beading needles, size 1 2 or 13 

• Under Ixicking material, 1 % inches (3.2 on) square 

• Outer backing material, 1 inch (2.5 cm) square 

• 3 gold jump rings, 5 mm 

• Gold lobster claw clasp 

• Gold chain, 2 inches (5.1 cm) long 

• Gold headpin, 1 inch (2.5 cm) long 

• Wire cutters 

• Round-nose pliers 



Techniques Used 

Bezel: Standard 
Edge: Pointed 
Attachment: Direct 

Instructions 

1. Using the rhvolite cabochon, create a basic bead- 
ed cabochon bv following the instructions in chap- 
ter two (page 15) through step 5,“Bc.‘ad the Basic 
Edge.” For this project, use 32 size 1 1° light green 
seed beads for the ba.sic edge. 

2 . Next, you’ll locate and mark the center beads on 
the sides of the cabochon where the bracelet beads 
will be attached. For this design, each center needs 
to be between two beads, not through a head. Tie a 
threatl thn>ugh two adjacent beads on one side 

w here you w ant that center to be to serve as a 
temporarv marking. Now, starting with the First 
edge bead after a marked bead, count around the 
edge 14 beads. The next two edge beads should be 
the center beads on the other side. Hut a needle in 
each of these two beads to mark them temporarily. 
Now' count the edge beads between the marked 
beads on l^^th sides to make sure the counts are the 
same. In this project, the total on each side between 
the pairs of center heads should be 14. Onev you’ve 
verified that the counts are the same, remove the 
needles from the two bc'ads on the other side and 
tie a thread through them a.s a temporary marker. 
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3‘ The stitch usc-d to create the bracelet is a two- 
ncedle ladder stitch. I hread a needle with approxi 
mately 2 yards (1 .8.^ ni) ol beading thread; this 
method is worked double -thread, so move the needle 
to the center to pnxluce a double strand. Stitch up 
through the backings Irom the back side to the bead- 
ed cabochon top. Filter two beads over Irom the cen- 
ter beads, IxHvvcen the base row and the edge bead 
row. Stitch up through that edge bead. Leave a tail on 
the back side of approximately 9 inches (22.9 cm). 

4 * Now cut another 2 yards ( 1 .83 m) of thread, 
moving the needle to the center to produce a double 
strand. Repeat the stitching in step 3, except enter 
two beads over from the other side of the center 
beads. You will now have two needles an<l ihread on 
the same side ol the bracelet coming out of edge 
beads that have four beads between them. 

5* On one needle, pick up three size 1 1 ° light 
green .seed beads, one size 9° metallic bronze seed 
bead, one 6 mm unakite round bead, and one more 
size 9^^ metallic bronze seed bead. 

6 . With tlie other needle, pick up three size 
1 1 “ light-green seed beads, and .stitch through the 
size 9® metallic bronze seed beads and 6 mm unakite 
round bead from step 5. Pull both needles to center 
the size 9° seeds and 6 mm round (figure 1). 




figure 1 



7 - Now, on one needle pick up three size 1 1® light 
green seed beads, one size 9® metallic bronze seed 
bead, one 3x5 mm unakite tube bead, and one 
more size 9° metallic bronze seed bead . 

8 . With the other needle, pick up three .size 
1 1 ® light-green seed beads and stitch through the 
siz.e 9® metallic bronze seed l>eads and 3x5 mm 
unakite tube from step 7. Pull both needles to center 
the size 9° metallic bronze seed Ixad and 3x5 mm 
unakite tube beads (figure 2). 




9 » Repeat steps 7 and 8 until you have the desired 
length for this half of the bracelet. 

30 . On one needle, pick up four size 1 1® light 
green seed beads and one size 5® metallic bronze 
seed bead. With the other needle, pick up four size 
1 1 ® light green seed beads and stitch through the 
size 5® seed bead on the other thread . 

n. Select one needle, and pick up nine size 1 1® light 
green seed beads. Move the seeds all the wav down 
to the size 5® metallic bronze l>ead. Go through the 
same l-ieads again to create a loop. Pull the thread 
and position the beads so that the loop is next to the 
size 5° metallic bronze .seed Ixad (figure 3). 
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12 . With the other needle, go through the loop 
again, but enter from the side opposite that used by 
the other thread. Pull and adjust the thread to the 
proper tension. Tic the two threads together with a 
square knot. 

13 * With one thread, go back through the four size 
1 1 ° light green seed beads next to the size 5° metallic 
bronze seed l>ead. With the other needle, go through 
the other four size 1 1° light green seed l>eads. 

14> Stitch back through the sides of the ladder, one 
needle on each side. Add one size 1 1*^ light green 
seed bead at each intersection of a ladder rung 
(ligure 4). Stitch all the way back to the cabfxhon. 




15* Stitch through the edge bead on the cabochon, 
sta>ing on the top side of the backings. Then stitch 
down to the back side. 

16 . Tic a square knot on each side using the needle- 
end threads and tail threads on each side. Weave in 
the ends and cut. 



17 » Repeat steps 3 
through 1 6 to create the 
other side of the 
bracelet. 

18. Thread a needle 
with approximately 
1 yard (.91 m) of beading 
thread (this technique is 
worked single -thread). 

19 . From the back side, 
stitch up to the top side 
next to an edge bead 
near the bracelet ladder. 

20 . Stitch up through 
the edge bead. 

21 . Using the pointed 
edge method instructions 
on page 29, add points to 
the edge until you reach 
the bracelet ladder on 
the opposite side. Then 
use small up-and-down 
stitches through the 
backing, stitching 
between the edge row 
and the base row, until 
you get past the bracelet 
ladder. Now add the j>oints on the other side. 

22 . Stitch over to the tail thread and tie a square 
knot. Weave in the ends and cut. 

23 . Use one jump ring to attach the clasp to one 
end and two jump rings side by side to attach the 
chain to the other end. 

24 . Put one 6 mm round unakite bead on the 
headpin. With the wire cutters, trim the hcadpin 
to y* inch (6 mm) above the bead. Using the pliers, 
bend that portion into a loop over the chain end. 
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Subtly linked cabochons. each surrounded by a starburst of tiny foil-lined seed 
beads, are punctuated by a single dangling drop bead. Because the round cabochons 
are so small, the base row also serves as a bezel row to hold the stones in place. 



What You Need 

• Cabochons 

I ^ X 1 8 mm oval unakilc cabochons: 2 
8 mm round Malaysian jade cabochons, 
dyed dark peach: 2 

• Beads 

Seed Beads (approx. 10 grams ol each color, 
or number of beads in<licatc<l) 

Si/e 1 1° round, malic transparent olive 
green (for base row on oval cabochons and 
for all edge rows) 

Size I 5 ® round, metallic olive green 
(for bezel row an<l drop fringe on oval 
cal>f)chons) 

Size 1 1° round, metallic olive green (for base 
row on round cabochons and drop fringe 
on oval cabochons) 

Size 1 5® round, Ibil-lincd dark peach 
(for points on edge) 

Other Beads 

6 mm round unakite bea<ls; 2 

• Beading thread, size A, olive green 

• Beading needles, size 1 2 or 13 

• 4 pieces of under backing material, each 

1 inch (2.5 cm) square 



• 4 pieces of outer backing material, eat h 

1 inch (2.5 cm) square 

• 2 gold ear wires 

Techniques Used 

Bezel: Standard 

£dge: Pointed with fringe drops 
Attachment; Direct 

Instructions 

1. Using the oval unakilc cabochons, create basic 
beaded cabochons by following the instructions in 
chapter two (page 1 5) through step 6. Remember 
to keep track of the number of beads used in each 
ro^^ on the cabochon so that you can duplicate it on 
the second cabochem (see the sidebar on page 86). 

2 . Using the round cabochons, create basic beaded 
cabochons by following the instructions in chapter 
two (page I 5) through step 6, with the following 
variations; 

• Step 3 (page 17) variation: Skip this step; in 
other words, don’t apply a be zel row. Because the 
8 mm round cabochons are so small, the base row 
will do double duty and also act as the bezel row. 
See the section ** Working with Small Cabochons 
on page 106 of chapter seven. 
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Make Your Earrings Match 

The key to remember when creating earrings is that 
they need to match. Be sure to select cabochons that 
not only are the same size in diameter but that also 
have the same dome height and slope. Once the beads 
are sewn on. any differences in size, height, and/or slope 
will be magnified. 

Por the same reason, it's important to keep track of 
the number of beads you use in each of the rows on the 
first cabochon you make so that you can duplicate your 
work on the other cabochon, Por the base and bezel 
rows, simply use the same number of beads for each 
row on the second cabochon that you used on the first. 
When applying the edge row, use the bead count on the 
base row as a guide. If you’re using the same size beads 
for the edge that you used on the base row. adding one 
edge bead spaced between each base row bead usually 
works well. Count the beads to verify. 

3 » You should now have four bcaderi calK)chons 
with the center beads marked. Match up one round 
cabochon with an oval cabochon for one of the car- 
rings. Match up the other round uith the other oval 
for the second earring. 

4 * To attach the oval cabochon tcj the round cabochon, 
read the instructions for the direct attachment method 
on page 47. Although the instructions relate to attach- 
ing a necklacv to a iKaded calxx:hon, the same process 
can lx* used to attach one beaded cabochon to another. 
Ib .start, thread a needle widi approximately 1 yard 
(.91 m) of beading tliread (this technique is worked 
singlc-thread).Then align the center beads on the 
bottom of the round cabochon with the center bead.s 
on the top of the oval cabochon. 

5 - On the oval cabcxrhon, .stitch up through the back- 
ings from the back side between the base row and the 
edge row, just under one of the center beads. 

6 . .Stitch through the center edge bead on the 
oval cabochon. 



7 . Stitch through the center edge bead on the round 
cabochon, staving on the back side of the backings. 
Pull the thread until the edge Kads on both cabo- 
chons meet; leave a tail on the oval cabochon of 
approximately 9 inches (22.9 cm). 

8 . Stitch up through the backings to the top side of 
the round cabochon, just above the center edge 
bead, between the base row and the edge row. 

9. Stitch over to the next center bead by stitching 
tlow'n to the back side between the base row* and the 
edge row. 

10. Stitch to the oval cabochon through the center 
edge Ix'ads on both the round and the oval calx>- 
chons. Slay on the back side of the backings. 

n. Stitch up to the top side of the oval cabochon 
above the center bead between the base row and the 
edge row. 

12 . .Stitch over to the first center bead by stitching 
dowm to the back side between the base row and the 
edge row . 

13 - Repeat steps 6 through 1 2 to strengthen and 
reinforce the attachment. 

14 . 1 ie the tail and needle-end threads w ith a 
square knot, weave in the ends, and cut. 

15 . Repeat steps 4 through 14 for the second earring. 

16. Now it’s time to create a loop for attaching one 
earring’s gold ear wire finding. Thread a needle with 
approximately 2 yards (T .83 m) ol beading thread 
(this technique is worked single -thread). Then fol- 
low the instructions for atUching dangle earring 
findings on page 1 19, starting w ith step 2 and end- 
ing with step 1 1 . Space each lo<jp one or two beads 
apart as needed to center the earring’s round cabo- 
chon. Do not tie the thread once the hops are done. 

17 . Using the same thread that you used in step 16, 
start the edge stitching next to the loop you just 
made, follow ing the instructions for the pointed 
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edge method in chapter three, page 29. Continue 
down the round catx^chon. W hen you reach the 



18. Continue adding heads down 
the oval cabochon using the pointed 
edge stitch. When vou near the bot- 
tom center, create the drop -bead 
Fringe. Depending on your edge 
bead count, there will be one or 
two edge beads between the two 
connecting points for the fringe 
loop and the bottom center edge 
bead (refer to the project photo). 
Pick up three size 1 metallic olive 
green seed beads, one size 1 1*^ 
metallic oli>e green seed bead, one 
6 mm unakite round bead, and one 
size 1 5® metallic olive green seed 
bead. Now vou’ll go back through 
some, but not all, of the same 
beads. Skip the last size 1 5° metallic 
olive green seed bea<l you added 
and stitch back up through the 
6mm unakite round bead and the 
size 1 1 ® metallic olive green seed 
bead. Pull the thread to adjust the 
tension. Then pick up three size 1 5® 
metallic olive green seed l>eads, and 
stitch up through the edge bead to 
connett the fringe on the opposite 
side, staving on the back side. Stitch 
up to the top side between the base 
row and the edge row, just above 
the edge bead . 

19 . Continue stitching on the pointed 
edge, back to die top, duplicating on 
this side the same pattern created on 
the first side. 



20 . Use a running .stitch to stitch 
over to the tail ihreatl.Tie the threads w idi a sejuare 
knot, weave in the ends, and cut. 



|K>int where the two eahoehons meet, stitch over to ^ ^ through 20 for the other earring, 

the oval cabochon through the center heads where 
the two cabochons are attached. 
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Entwined strands of black and gold edge beads spiral around this earth-toned 
necklace’s spotted gemstone. The simple but elegant picot bezel creates lacy 
windows that embellish the cabochon without covering it. 



What You Need 

• Calx>chon 

M) to 35 mm rouml leopartlskin jasper cabochon 

• Beads 

Seed Beads (approx. U) grams of each color, 
or number ol heads indicale<l) 

Size 1 1® round, white-lined brown transparent 
(for Ixvse n>w an<l l\No-bead edge) 

Size 1 5® round, black (for bezel picots and 
twisted edge) 

Size 1 5® round, bronze (for bezel row anti 
twisted edge) 

Size 5® round, opaque black: 2 
Size 1 1® round, opaque black: 2 
Other Beads 

4 mm opaque black round beads: 38 
8 mm leopardskin jasper round beads: 16 
6 mm tiger jasper round beads: 6 
8 mm tiger jasper round beads: 1 6 

• Bt‘ading thread, size A, brown 

• Beading needles, size 1 2 or 13 

• Under backing material, 2 inches ( 5.1 cm) square 

• Outer backing material, 2 inches (5.1 cm) square 

• 4 gold jump rings, 5 mm 

• Gold chain, 4 inches (10.2 cm) long 

• Gold hook clasp 

• Gold headpin, 1 inches (3,8 cm) long 

• Wire cutters 

• Round -nose pliers 

Techniques Used 

Bezel: Picot 
fdge: Twisted 
Attachment; Turn bead 



Instructions 

1. Using the leopartlskin jasper l abochon, create a 
basic beaded cal-)ocht)n by following the instructions 
in chapter two (page 1 5) thrt)Ugh step 6, with the 
following variations: 

• Step 3 (p«agc 17) variation: When you add the 
l>ezel row, use the picot bezel technique described 
in chapter five, beginning on page 66. 

• Step 5 (p*»gc 20) variation: Instead ot the 
basic edge, use the two-bead edge variatitin 
described in chapter two, beginning on page 21 . 

2 . Next, create the tw isted edge, follow ing the 
instructions in chapter three, beginning on page 32. 
l:ach of the two strands in the twisted edge is a 
dilVerent color, so when you add the picot Ix'ads 
around the cabochon, alternate the bead colors, 
first using a black size 1 5® seed bead, then a bronze 
(or vice versa, as you prefer), and so forth. 

Likewise, w hen you add beads ol one color lor the 
first twisted strand, make sure the color matches 
that of the first picot bead you’ll stitch through. 

Remember that this tvpe of edge technique calls 
for a repeating pattern. If your cabochon s edge 
count isn’t evenly divisible by the pattern count, 
you can solve the problem by starting the edge 
stitch at the spot w here you want the top of the 
calx)chon to be. You can then make the tw ists longer 
or shorter in that area to compensate without com- 
promising vour design. When you complete the 
twisted strands, tie the ends w ith a square not but 
do not weave in and cut the thread. 
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3- Using size 1 1° white- lined brown transparent seed 
bc‘ads and the thread ends from the pre\ious step, Fol- 
low die instructions For the turn bead attachment 
method in chapter Four, on page 50, to apply the 
beads used to attach the necklace. The attachment For 
this design requires only nvo turn beads. Once you’ve 
sewn on the beads, tie the threads with a square knot, 
weave in the ends, and cut. 

STRINGING THE NECKLACE 

4 . Now you’re ready to string the necklace. Thread a 
needle wiili approximately 4 yard.s (5.66 m) oF bead- 
ing thread; this step is worked double-thread, so 
move the needle to the center oF the thread to pro- 
duce a double strand. Pick up 15 size 1 1"^ white-lined 
brown transparent seed beads. Move the bead.s to the 
end oF the thread, leaving a tail oF approximately 
9 inches (22.9 cm). Go through the beads again to 
create a lcx>p, Then Follow steps .A through J below, 
picking up beads as indicated, to string the necklace 
strand sliown (or, oF course, you can design vour own). 

A. One size 5® round seed bead, opaque black 

B. One 4 mm opacjue black round bead and one 
6 mm tiger jasper round bead 

C. Repeat step B. 

D. One 4 mm opaque black round bead, one 
8 mm leopardskin jasper round bead, and 
one 4 mm opaque black round bead 

E. One 8 mm tiger jasper round bead 

F. Repeat steps D and li six more times. 

G. Repeat step D. 

H. One 6 mm tiger jasper round bead, one 
4 mm opaque black round bead, and one 
size 1 1® round seed bead, opaque black 

I. .Stitch through the turn beads on the beaded 
cabochon . 

J. Repeat steps A through H, in reverse order 
and starting with the btad listed last in each 
step, to bead the other side oF the strand. 

5« Rick up 1.5 size 1 1® white-lined brow n transpar- 
ent seed beads. Stitch through the beads again to 
create a loop. Pull the thread to adjust the tension 
oF the strand. 



6 . Stitch back through ail the beads in the necklace 
strand. 1 his will result in a total oF Four thi'eads in 
the strand, gi\ing it body and strength. 

7 . When you reach the end loop you created when 
you started stringing, tie the thread.s with a square 
knot, weave in the ends, and cut. 

8. Use two jump rings through each end loop to 
attach the hook clasp at one end and the chain at the 
other end. 

9 . Place one 8 mm tiger jasper round bead, and 
then one 4 mm opaque black round bead, onto the 
headpin. 

10. 11 necessary, trim the end ot the headpin using 
the wire cutters. Then, with the pliers, bend the 
open end ol tJie headpin into a loop through the 

last link in the chain. You’re done! 
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This piece combines classic black-and-gold evening chic with a whimsical 
flowerlike scalloped edge and leafy fringe. The number of fringe strands 
depends on the number of beads left empty after you’ve added the scallops. 
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What You Need 

• Cabochon 

20 t<) 25 mm round black onyx calxjchon 

• Beads 

Seed Beads (approx. 10 grams of each color, 
or the number of beads indicated) 

Size 1 1 round, black-iincd gold (for base 
and edge rows) 

Size I 5® round, metallic gold (for bezel row) 
Size 5® round, metallic gold: 1 to i 
Si/e 15° round, black: 1 to 3 
Other Bea<ls 

4 mm black round beads: 12 to 16 
4x6 mm black faceted wafer beads: 1 to 3 
Black leaf' beads: I to 3 

• IVrmanent marker, black 

• Beading thread, size A, black 

• Beading needles, size 1 2 or 13 

• Under backing material, 2 inches (5.1 cm) «|uare 
•Tic-tack-stylc pin finding, with pad at least 

1 0 mm wide 

• Piece of plastic cm from an empty plastic milk jug 

• Scissors 

• Flexible glue 

• Heavy-duty glue 

• Outer backing material, 2 inches (5. 1 cm) square 

Techniques Used 

Bezel: Standard 
Gctge: Scalloped 
Attachment; Fringe 

Instructions 

1. Using the permanent marker, color the under 
backing black so that it w ill not contrast with the 
cabochon and beads. 

2 . Using the black onyx cabochon, create a basic 
beaded cabochon by following the instructions in 



chapter two (page 1 5) through step 3. Then trim 
the under backing as described in part A of chapter 
two s step 4 (page 1 9). Do not on to attach the 
outer hacking j'et. 

3* Now attach the pin finding as described in the 
“Attaching Tic-7ack-Style and Stickpin Findings” 
section of tlie Appendix, on page 122. Be sure to 
apply the piece of plasUc, as directed, over the find- 
ing pad to reinforce the attachment. 

4* After you ve attached the finding and the outer 
backing, follow the instructions for beading a basic 
edge in chapter two’s step 5 (page 20). 

5. Now, by following the instructions starling on 
page 41 , create the pin s scalloped edge. Using the 
4 mm black round beads for the center beads, and 
the size 1 1° black-lined gold .seed beads for the 
scallops, .should result in one full scallop for every 
three edge beads. .Start the process near the bottom 
of the pin. 

6 . Continue stitching scallops around the edge. As 
you near the starting point at the bottom, deter- 
mine how many edge beads w ill be left after the 
last scallop. There are three possibilities. The num- 
IxT of edge beads left can be one, two, or three. 

.Add a fringe strand to each of the empty edge 
beads. If there is only one edge bead left and you 
want a fuller fringe, use a branch fringe technique 
as show n in the photo. .See chapter three, page 44, 
for instructions on how to attach fringe. Start each 
strand with several size 1 1° black-lined gold seed 
beads, depending on your design, and end each 
strand w ith the following sequence; one sizx? 

S gold seed bead, one 4x6 mm black faceted 
wafer bead, one black leaf bead, and one size 
1 5° black seed bead. 
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Victorian triple 
cabochon bracelet 



Engraved Bali silver accent beads and a trio of sparkling amethyst cabochons recall 
an era of epic romances and jewelry to match. This bracelet only looks complicated: 
connecting the cabochons to one another and to the bracelet strands couldn’t be simpler. 



What You Need 

• Cabochon 

1 5 mm round amethyst cabochons: 3 

• Beads 

Seed Beads (approx. 10 grams of each color, 
or number of beads indicated) 

Size 1 1° round, purple transparent 
(tor base row, edge row, and bracelet) 
Size 1 5° round, metallic silver 
(for bezel row and points) 

Size 5° round, metallic silver 
(for end of bracelet): 2 
Other Beads 

5 mm amethyst round beads: 32 
4 mm Bali silver round beads: 2 
2 mm I3ali silver spacer beads: 4 



• Beading thread, size A, purple 

• Beading needles, size 1 2 or 1 3 

• 3 pieces of under backing material, each 1 inches 

( 3.2 cm) square 

• 3 pieces of outer backing material, each 1 ’A inches 

(3.2 cm) square 

• 4 silver jump rings, 5 mm 

• Silver toggle clasp, medium 

Techniques Used 

Bezel: Standard 
Edge: Pointed 

Attachments: Direct and turn bead 
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instructions 

1 . Using ihc round amctliysl cabochons, create 
three basic beaded cabochons by following the 
instructions in chapter two (page I 5)» through 
step 5, “Bead the Basic F.dge.” IV>r this project, 
use 30 size 11° purple transparent seed beads 
tor the basic edge f>n each cabochon. 

2 . Thread a needle w ith approximately 2 yards 
(1,83 m) of thread (this technique is worked single- 
thread). Take one of the cabochons and stitch up 
through the backings from the back side to the top 
side, stitching between the base row and the edge 
row ; leave a tail of approximately 9 inches 

(22.9 cm). Stitch out through the edge bead. 

3 » Bick up one 5 mm amethyst round bead, one 
4 mm Bali silver round bead, and another 5 mm 
amethyst round bead. Stitch through the edge bead 
ol a second cabochon, staying on the top side. Stitch 
down through the backings to die back side. Stitch 
back out Utrough the edge bead and the added 
amethyst round and Bali silver bea<ls, then back 
through the edge bead on the original cabochon. 

Stay on the top side when stitching through the 
edge bead. Now stitch down through the backings 
to the back side (figure 1 ). 




4 * Stitch over to the next edge l>ead. Following the 
instructions for the pointed erlge method in chapter 
three, page 29, stitch on two edge |X)ints. Skip the 
next edge bead by sewing past it, using a running 
.stitch (illustrated on page 37). Then, following the 
instructions for the turn bead attachment method in 



c hapter four, page 50, apply three added beads over 
the next (bur edge beads to create a turn bead attach- 
ment. Skip the next edge bead (again, sew past it, 
using a running stitch). Stitch on two cxlge point.s. 
Skip the next edge bead arul stitch on two more c<lge 
points. Skip the next edge Ixad. Use three added 
bc‘ads over the next four beads to create a turn bead 
attachment. .Skip the next edge bead and finish the 
circle w ith two more edge points (figure 2). 
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figure 2 

5 » Stitch over to the next edge bead.l'his is the 
bead you used to attach the 5 mm amethyst and 4 
mm liali silver beads to the second cabochon. The 
tail thread is here. Tie the thread ends w ith a square 
knot. Using a needle on the tail thread, weave in the 
end and cut. 

6 . Stitch back through the 5 mm amethvst round 
bead and 4 mm Bali silver round bead to the other 
cabochon. Repeat step 4 to create the edge on this 
second c'abochon . 

7 « When you complete the edge on the second 
cabochon, your needle and thread will be close to 
the edge bead where the 5 mm amethvst and 4 mm 
Bali silver beads are attached. Again using a running 
stitch, stitch over to the bead directly opposite 
( 1 5 edge beads over). 

8. Stitch through the edge bead. F’ic'k up one 5 mm 
amethyst round bead, one 4 mm Bali silver round 
bead, and one more 5 mm amethyst round Ixad, 
Stitch through an edge bead on the third cabochon, 
staying on the top side. Stitch through the backings 
to the back side. 
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9 . Now stitch back up through the edge bead, and 
back through the amethyst and Bali silver beads you 
just added, \o die second cahochon, staying on the 
top side. Stitch through the backings to the back side, 

10 . Stitch back up through that edge bead, and 
back through the amethyst and Bali silver lieads, to 
the third cahochon. This will make a total ol three 
threads through the amethyst and Bali silver beads. 
Now stitch from the top side down through the 
backings to the back side. 



The cabochons should lie even and straight. If they 
don’t, remove one of the size 1 1° purple iranspar 
ent seetl beads, or add another, as needed (figure 5) 




n. Repeat step 4 on the third cahochon. Stitch to the 
back side. Tie the thread, weave in the en<l, and cut. 

12. Thread a needle with approximately 2 yanls 
(1 .83 m) of beading thread; this portion of the proj- 
ect is worked double-thread, so move the needle to 
the center to produce a double strand. Rick up nine 
size 11° purple transparent seed beads. Cjo through 
the beads again (figure 3) and pull the thread to cre- 
ate a loop (figure 4), leaving a tail o( approximately 
9 inches (22.9 cm). Pick up one size 5° metallic sil- 



ver seed bead. 




13 . Pick up four size 1 1 ® purple transparent sc-ed 
Iteads, Oirec S mm amethyst round beads, one Bali sil- 
ver spacer l>cad, one S mm amethyst round bead, and 
live sbe 1 1 ° purple transparent seed beads. Move the 
iK-ads toward the loop CTcatc-d in the previous step. 

14 . Stitch through the turn beads on the lirst 
cahochon. 

15 . Pick up five size 11° purple transparent seed 
beatls, three 5 mm amethyst round beads, and five 
more size 1 1° purple transparent seed beads. Stitch 
through the turn beads on the middle cahochon. 




16 . Repeat step 1 5 from the middle cahochon to 



the la.st cahochon. 

17 . Pick up live size 1 1 ° 
purple transparent seed beads, 
one 3 mm amethyst round 
bead, one 2 mm Bali silver 
spacer bead, three 5 mm 
amcthvst round beads, and 
four size 1 1° purple transpar 
ent beads. 

18. To create the loop on this 
end, pick up one size 5° 
metallic silver seed bead and 
nine size 1 1 ° purple transpar 
ent seed beads. Stitch back 
through the nine seed beads 
and pull the thread to adjust 
the tension as needed. 



19 . Repeat steps 1 3 through 
17 for the other side, and 
return to the first treated loop. 



20 . Tic the tail threads 
and neetlle thrcatls with a 
square knot. Weave in the 
ends and cut. 



21 . U.sc two silver jump 
rings on each loop to attach 
the clasp. 
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Bold coral sticks and turquoise Heishe beads evoke the spirit and beauty of the 
American Southwest’s red-rock canyon country. Using turquoise for every fourth 
seed bead in the base row creates colorful accents for the malachite cabochon. 



What You Need 

• Cal'KK'hon 

30 X 40 mill oval red malachite cabochon 

• Beads 

Seed Beads (approx. 10 grams of each color, 
or number of beads indicated) 

Size 1 round, matte opaque dark 
brownish-red (for base row and edge row ) 
Size 1 1° round, opaque turquoise 
(for base row* accents) 

Size 1 5® round, bronze (for bezel row ) 

Size 5® round, bronze: 3 
Size 9® round, bronze: 2 
Other Beads 

6 mm bronze round beads: 25 
4x9 mm turquoise Heishe beads: 53 
1 y*-inch-long (3.2 cm) coral sticks, 
center-drilled: 14 

• Beading thread, size A, brown 

• Beading needles, size 12 or 13 

• Under backing material, 2x2/5 inches (6.4 cm) 

• Outer backing material, 2x2'/? inches (6.4 cm) 

• 4 gold jump rings, 5 mm 

• Gold chain, 4 inches (10.2 cm) long 

• Gold hiKik clasp 

• Gold headpin, 1 inches (3.8 cm) long 

• Wire cutters 

• Round-nose pliers 

Techniques Used 

Bezel: Standard 
£dge: Raw 

Attachment; Turn bead 
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Instructions 

1. Using the red malachite cabochon, trcato a basic 
beaded cab<xhon by following the instructions in 
chapter two (page 1 5) through step 6, with the fol- 
lowing variation: 

• Step 3 (page 17) variation: For each sequence 
of four beads, use three size 1 1° brownish -red seed 
beads followed by one size 1 turquoise seed bead. 

2 . Using the two size 9*^ bronze seed Ix'ads and the 
instructions for the turn bead attachment method in 
chapter four, beginning on page 50, stitch the turn 
beads into place on the cabochon. 

STRINGING THE NECKLACE 

3. Now' you can string the necklace. Thread a 
needle w ith approximately 4‘/2 yards (4.1 1 m) of 
beading thread; this step is worked double-thread, 
so move the needle to the center of the thread to 
produce a double .strand. Pick up one size 5® 
bronze seed bead. Move the bead to the end of the 
thread and loop the thread around it to create a 
stop bead, leaving a tail of approximately 9 inches 
(22.9 cm). Then follow steps A through G below, 
picking up beads as indicated, to string the neck- 
lace strand show n (or, of course, you can design 
your ()wn). 

A. One 6 mm bronze round bead and three 
4x9 mm turquoise Heishc beads 

B. Repeat step A two more times. 

C. One 6 mm bronze round bead, one 
4x9 mm turquoi.se Ueishe bead, one 

I V^-inch-long coral stick, and one 4x9 mm 
turquoise Heishe bead 

D. Repeat step C six more times. 



E. One 6 mm bronze lound bead, three 4x9 mm 
turquoise Heishe beads, and one 6 mm 
bronze round bead 

F. Stitch through the turn bea<ls on the beaded 
calxHrhon. 

G. Repeat steps .A through E, in reverse order 
and starting w ith the bead listed last in each 
step, to bead the t)ther side of the strand. 

4 * Pick up one size 5® bronze seed bead and 1 3 size 
1 1 ® brow nish-red .seed bea<ls. Go back through the 
1 3 size 1 1 ® seed beads to create a loop. 

5« Stitch back through all the beads in the necklace 
strand to the starting point. 

6 . Remo\ e the loop thread from the slop bead and 
stitch through that bead. 

7 » Pick up 1 3 size 1 1 ® brow ni.sh-red seed beads. 
Stitch back through the .same sizx? 1 1 ® seed beads to 
create a loop. Pull the thread to adjust the tension of 
the strand. 

6* Tie the threads with a square knot, weave in the 
ends, and cut. 

9» Attach two jump rings to each end loop; then 
attach the hook cla.sp to the rings at one end and the 
chain to the rings at the other end. 

lO. Place one 6 mm bronze round Ixad, one 4x9 
mm turquoise Heishe bead, and one size 5° bronze 
seed bead onto the headpin. 

n. If neces.sarj\ trim the end of the headpin using 
die w ire cutters. Then, w ith the pliers, bend the 
“open” end of the headpin into a loop through the 
la.st link in the chain. 
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Lavishly fringed tiger-eye cabochons gaze beneath arched golden "brows,” 
echoing the imperial designs of Cleopatra’s day. Each fringe strand is identical 
except for the number of initial seed beads. 
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What You Need 

• Cabochons 

13x18 mm oval tiger-eye cabochons: 2 

• Beads 

Seed Beads (approx. 10 grams of each color, 
or number of beads indicated) 

Size 1 1 ® round, brown-lined transparent 
green (for base row, edge row, and fringe) 
Size 1 5° round, metallic gold (for bezel row 
and points) 

Other Beads 

Size 3^^ bronze bugle beads: 26 

4 mm olive green fire-polished round beads: 26 

5 mm tiger-eye round beads: 26 

• Bt'ading thread, size A, light brown 

• Beading needles, size 12 or 13 

• 2 pieces of under backing material, 

each 1 X 1 inches (2.S x 3.8 cm) 

• 2 pieces of plastic cut from an emptv milk carton 

• 2 post backings, with 10 mm pads 

• 2 pieces of outer backing material, 

each 1 inch (2.5 cm) square 

Techniques Used 

Bezel: Standard 
£dge: Points, fringe 



Instructions 

1. Using the oval tiger-eye cabochons, create two 
basic beaded cabochons by following the instructions 
in chapter two (page 15) through step 3. Then trim 
the under backings as described in part A of chapier 
two s step 4 (page 19). De noi go on to attach the outer 
backings j'€t. 

2 . Because this design calls for a detailed edge and 
fringe, it’s l>est to add the edging after you’ve 
attached the post findings and outer backings. Follow 
the instruaions in “Attaching Post Findings for 
Button Earrings” in the Appendix, on page 120. 

Glue each car post to its cabochon and then applv 
the outer backings, as detailed in steps 3 through 6 
of that section, on page 121 . (Because the cabochons 
are relatively large, be sure to add a plastic backing, 
using the pieces of plastic cut from a milk carton), 

3 * Once the glue is dry, finish making the two ba.sic 
beaded cabochons by tx)mpleting step 5 (“Bead the 
Basic Edge’ ) and step 6 (“.Mark the Center Beads”) 
in chapter two (pages 20 through 22). 

4 * Now you’ll add the fringe. Thread a needle with 
approximately 3 yards (2.74 m) of beading thread 
(this step is worked single-thread). From the back 
side, stitch up through the backings above the cabo- 
chon ’s bottom center bead. Stitch through the center 
edge bead. Pull the thread so that the tail is approxi- 
mately 1 ^/2 yards (1 .37 m) long. 

5« Stitch on the fringe, starting in the center and 
working the fringe to the right, ba.sed on the chart 
on page 101 . Refer to chapter four (page 44) for 
more on fringe attachments. After all fringes to the 
right are done, put a needle on the tail thread and 
u.se that thread to .stitch on the fringes to the left. 
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Fringe Chart 

String the fringe strands as shown, following the bead key. 
Key 

H Size ir round seed bead, brown-lined transparent green 
y Size 3* bronze bugle bead 
C3 4 rnm olive green fire-polished round bead 
5 nnm tiger-eye round bead 
* Size IS* round seed bead, metallic gold 



6 . Now, using ihc needle and thread on the right 
and the instructions for the pointed edge method on 
page 29 of chapter three, apply a pointed edge to the 
right half of the cabochon, all the way around to the 
top center bead. 

7 » Next, u.se the needle and thread on the left to 
apply a pointed edge around the left side of the 
cabcK-'hon to the top center bead. 

8 . Tie the threads with a square knot, weave in the 
ends, and cut. 

9 « Repeat step 4 through 8 with the other cabochon. 
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This subtly designed contemporary pin features a spectacular rippled cabochon 
showcased in a framework of simple rows that match the stone’s colors. You 
could make this pin dozens of times and each would be unique, because every 
cabochon is different. 
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What You Need 

• Cabochon 

40 X 30 mm oval crazy lace agate cabochon 

• Seed Beads (approx. 10 grams ot each color) 

Size 1 1° round, red (for base row) 

Size I 5° round, dark gray (for bezel row) 

Size 1 1® round, gray (for edge row) 

Siz.e 1 1® rountl, dark gray (for picots on ixige row) 

• Reading thrcatl, size A, beige 

• Beading needle, size 1 2 or 1 3 

• Under backing material, 2 x 2 V2 inches 

( 5. 1 X 6.4 cm) 

• Heavv-duly adhesive 

• Piece of sheet metal flashing, 2 x 2 */2 inches 

(5.1 X 6.4 cm) 

• Tin snips or heavy-duty scissors 

• Bar pin finding, 1 inch (2.5 cm) long 

• Outer backing material, 2 x 2*/2 inches 

(5.1 X 6.4 cm) 

Techniques Used 

Bezel: Standard 

£dge: Standard with picot variation 

Instructions 

1. Using the crazv lace agate cabochon, create a 
basic beaded cabochon as detailed in chapter two 
(page 1 5) through step 3. Then trim the under 
backing as described in part A of chapter two’s 
step 4 (page 19). Do not go on to attack the outer 
hacking ^^ct. 



2 . Because this design calls for only a simple picot 
edge, you can do the edge beading on the under 
bal king before attaching the finding and outer back- 
ing. Stitch the eilge row, using the instructions for 
the picot edge variation in chapter two, page 2 1 . 

3. Now it’s time to attach the bar pin finding and 
outer backing to the cabochon. follow steps 2 
through 6 of the **Attac hing Bar Pin findings” 
section, starting on page 123, in the Appendix. 

Be sure to use the sheet metal flashing as directed 
to reinforcv the attachment. 

4 * Trim the outer backing just inside the edge ot 
the beadwork. 

5 * Next, stitch the cabcxhon’s beaded edge to the 
under backing, lliread a needle \s ith approximately 
1 vard (.9 m) of beading thread (this technique is 
\M>rkeil single thread), from the back side at any 
point near the edge, stitch up thniugh the outer back 
ing. l.eave a tail of approximately 9 inches (22.9 cm), 

6 . Stitch through the nearest picot bead alKwe and 
then stitch up through the outer backing between 
the bead just stitched and the bead next to it. Pull 
to tighten. 

7 » Repeat step 6 all around the calx)chon. 

8 . Bring the thread to the back side. Tie the tail 
thread and needle-end threads together with a 
square knot, weave in the ends, and cut. 
Congratulations; you’ve completed the pin! 



103 



■ E R 




creating your own designs 

Onccjvu've learned the bask techniques of heading with cabochons, 
the creative possibilities are unlimited, hrom that point on, it's all 
about applying your unique skills, experience, and imagination to 
make jewelry that is distinctly your own. 

Indeed, one of the most fabulous things about beading with caho^ 
chons is that it allows you to make one-qfa-kind works. Each piece 
gains its uniqueness from the chokes you make before you start and 
while you bead: the caboebon and beads you choose to use; the colors 
jrOii select and the ways you combine them; the techniques you use 
and the sequence in which you apply them; and the design vision 
you have at the start and the adaptations you make to that vision 
as you complete the piece. 




Choosing a Cabochon 

Cci'tainly, one ot the iirsl things to consider when 
formulating your design is the cahochon you want 
to use. It will be the local point of your j)icce; its 
colors and surface characteristics will influence 
vour design, including which beads you choose and 
their colors. In most cases, there will be no other 
cab(K’hon just like it. This is true not only for 
dichroic gla.ss and other artisan cabochons, but also 
for most natural stone cabochons such as jasper 
and agate. 

Although it’s obviou.s that the color of the 
cabochon will influence the design, it’s equally 
important to consider the cabochon ’s shape and 
cut and their implications. As 1 mentioned in previ 
ous chapters, fat or chunky cabochons w ill require 
the use of certain bezel techniques to compensate 
for the edge cut. Likewise, small, delicate cabo- 
chons can be overwhelmed by large, fancy bezels 
and may need small beads and basic methods. 

Considering Colors 

Sometimes the colors in a cabochon can l>c difficult 
to match in a bead color and can present design 
challenges. One .solution is to use a transparent bead 
that’s close in color, an<l then select a thread color 
to help you alter the bead color. Lhe bead s trans- 
parency will allow the thread color to show through 
and “mix” with that of the bead, thus adjusting the 
color to match more perfectly that of the cabochon. 
.Another alternative is to select three or four beads, 
each a different color but all close to the color you 



want. Use one bead next to the other. In your fin 
ishe<l creation, the colors ot the bea<ls wiW blend 
and create a new color effect. 

Planning Ahead 

There’s more to design than just planning a piece s 
look; you also need to think about the techniques 
you’ll use to achieve that look, and about how and 
when you’ll apply those techniques. The order in 
which you perform the beading process’s various 
steps can impact your design and make things easier 
or harder to do. If you’re de.signing a brooch with 
an elalMjrate edge, for example, you’ll need to plan 
to attach a pin finding lM‘fore you stitch the final 
edge. If you’re going to create a necklace, plan to 
add the necklace strand last, so that the strami 
doesn’t get in the way while you’re doing other, 
more detailed beadwork that requires you to turn 
the cabochon around or up or down. 

In other instances, it’s an issue of doing certain 
steps before others to make it easier to adjust your 
design as you go, so that you can create the most 
beautiful piece pc^ssible. It nothing else, experience 
has taught me that there is usually a difference 
between the design in my head versus the reality as 
I’m beading. Take the time to look at your creation 
as you’re beading. Your plan is important, but you 
w ill often want to atljust and change it as you go. So 
if there are parts of the design that are very promi- 
nent, such as fringe, you may w'ant to do tho>e first 
to see whether, despite your plan, the reality needs 
to be ailjusted — you may want to make your fringe 
longer or shorter, wider or narrower, for example. 
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Design Steps from Concept 
to Completion 

tvery project Is dilTcrent, but all share similar stages 
of development from beginning (an idea) to end (a 
finished piece of wonderful jewelry). Use the fol- 
lowing steps as guidelines to help you through the 
entire process. 

STEPS 

1. Select a calnu hon (see “Choosing a CalxKhon " 
page 105). 

2 . Go bead shopping; review your entire bead 
“stash”; gather together ail the beads, findings, and 
other materials you think you mav want to use for 
the finishetl piec'e.This is an especially important 



step in cabochon beadwork. It’ll not only help vou 
concxive your overall de.sign, but it can also help 
prevent problems later. R>r instance, at some point 
you may decide you w ant to introduce otlier colors 
or textures into the Iringe or edge. If you’ve already 
made the basic beaded cabochon, it can be more 
dirticult to incorporate new colors or materials or 
elements. Instead, consider all the possibilities from 
the iK'ginning. 

3. Consider your cabochon’s shape and size. You’ll 
want to select a method for beading the bezel that 
will accommodate your particular cabochon’s prop 
erties. A large cabochon with a thick edge, for 
example, may require a bead-raised bezel. A small 
calxxhon may need no bezel at all (see the sidebar). 



Working with Small Cabochons 




Cabochons that are very small (u mm 
or less) can be used with great effect in 
your designs. If the cabochon is cut 
with a good slope from the dome to 
the edge, it's possible to eliminate the 
bezel row and use the basic base row 
to hold the stone in place. This is often 
desirable with small cabochons. 
because a bezel may cover too much 
of the cabochon. The key is to make 
the base row very snug around the 
cabochon, pulling tightly when stitching 
through the beads. The edge of the 
cabochon should slip under the bead 
edge (figure l). 

row base row 




Side View 
figure 1 
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4 * Choose the beads that you want to use from ihe 
possibilities you consiticred in step 2, taking into 
account the bezel method you tletermined in step 3. 

5 * Idan your overall design, including which edge 
technicjues an<l attachment methods you want to 
use. .Again, coordinate this with your chosen beads, 
making sure that the choices vou’ve made lor beatis 
and techniques are compatible. Ix)r instance, if 
you’ve decided to use a big, chunk v iKiid for a 
necklace or bracelet strand, you wouldn’t want to 
u.se the direct attachment method to join those 
beads to your basic beaded cabochon because thev 
wouldn’t lie properly when worn. 

6 . With your design planned, create the basic 
beadetl cabochon. (If you’re making earrings or a 
pin, remember to determine when to interrupt the 
steps for beading the basic cab<H hon, as discussed in 
the earrings and pins projeciis and in the .Appendix 
on page 1 18, in order to attach the findings. ) 

7 * II you’ve decided to use multiple cabochons (sec 
page 1 10), join the cabochons together using the 
direct attachment method. 

8. II you’re creating a necklace or bracelet and are 
using an attachment method other than direct 
attachment, add the beads necessary for that attach 
ment. For example, if you selected the turn bead 
method, now’s the time to stitch on the turti beads. 
This will give you a clearer picture of how your 
design is working out, and it makes this part of the 
beading easier Ix'cause there are no fringes or other 
beading to get tangled up in. I ater, you’ll add the 
actual necklace or bracelet strands. 

9 . Now it’s time to bead the fringes in your design 
(if any). I here can be a big diflerence between how 
your fringe looks in vour plan versus reality. 

Creating the fringe now will allow you to make 



adjustments easily to the lengths or numbers of 
fringes in your final design. For instance, you mav 
have planned for I 5 fringes (a center fringe and 
seven on each side), but once you see it, you mav 
decide to expand to 19. Or perhaps you can see that 
you want to stop at 11 or 13. Since fringe is such a 
dominant part of the end design, do it earlv in the 
process so you can adjust it as desired. 

lO. Once you’ve completed anv fringes (or if there 
are no fringes), you can add any other edge tech- 
nicjues you planned for vour design. 

n. Take a gocnl look at your design; it’s coming 
together nicely. If you need to add any other bead- 
ing to your creation before vou go on to the next 
step, do it now. 

12 . If you’re making a necklace or bracelet, add the 
strands now. Attach any findings not yet added, such 
as clasps f>r ear wires. 

13 .You’re finished! All that’s left to do now is to 
wear your one-of-a-kind creation and dazzle the 
world! 

Jewelry-Specific Design Tips 

Necklaces, bracelets, earrings, pins: Whichever kind 
of beaded cabochon jewelry vou decide to make, I 
hope that the follow ing tips and adv ice help. 

NECKLACES 

Beaded cabochons lend themselves naturallv to 
necklace <fesigns. Often, because of changing fash- 
ions, the design challenge is not so much beading 
the cabochon itself, but determining how long to 
make the nec klace strand. 

There are standard necklace lengths, measured 
along the entire length of the necklace and including 
the clasp. Chokers, whic'h need to be adjustable, are 
generally approximately 14 inches (35.6 an) long. 
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Next is a short necklacv of 16 inches (40.6cm). 
Other popular necklace lengths include 18- and 
24-inch (45.7 and 61 cm) strands, and a long nec?k- 
lace of 56 inches (.9 m). 

Generally, when waistlines in clothing fashions 
drop, as in tunic-style blou.scs, longer necklaces 
become more popular. When waistlines rise, such 
as with crop tops, shorter necklaces gain favor. And 
when strapless fashions become popular, chokers 
become the necklace length of choice. 

One way to compensate for these fickle fashion 
trends and make your creation more timeless is to 
iLse an adjustable attac'hment. Make your necklace 
17 to 18 inches (45. 1 to 45.7 cm) long with the 
lK*adwork. On one side, use two jump rings to attach 
a h(x)k-t\pe clasp. On the other side, attach a chain 
that is approximately 5 inches ( 12.7 cm) long. You 
can then wear your creation short or long, whichever 
the current fashion dictates. Phis also lets you adju.st 
the necklace to suit different outfit.s. hor example, 
when wearing a bla/er, you’d want the necklace 
shorter so that it would be visible in the V-neck of the 
collar. However, if you wore tile same necklace with 
a sweater, you might want a longer length. 

The beaded cabochon’s design also can impact 
the choice of necklac e length. For instance, a large, 
heavy pendant can he worn very comfortabh^ even 
on petite people, w hen the necklace strand is 
short, but it .swings and bounces off the body when 
altachecl to a long strand. 

BRACELETS 

As you can see from the projects in this book, you can 
tra.sily create a bracxdet starting w ith a basic kaded 
calx)chon. just use the direct attachment method 
(page 47) and any of a variety of design configurations 
to add beads to both sides of the cabochon. 

Round, oval, and other cabochon shapes make 
beautiful bracelets. Keep in mind, however, that 



most bracelet designs call for symmetry, so making 
them will he easiest when the count of edge beads 
is an even number. If the edge bead count is an odd 
number, your <lesign w ill not be even and balanced. 
When this happens, you can “hide” the odd number 
of beads by using an edge stitch that doesn’t have a 
repeating pattern. Use a raw edge (page24), turn 
bead edge (page 25), or ruffled edge (page 38) to 
make the difference less obvious. Or vou can pur 
posefully design the piece to have a creativelv 
asymmetrical look. 

EARRINGS 

It is amazing how slight differences between two 
seemingly matched cabochons- minor variations 
in size, height, or slope are magnified once 
you’ve added row s of beads or some fringe.To 
minimize this effect, try to choose c'abochons that 
are as close to identical as possible in size, shape, 
and overall appearance. Likewise, it’s important to 
bead the cabochons identicallv. This means keeping 
careful counts of the edge row beads on the first 
cabochon you bead so that you can duplicate the 
count on the other. For more details, see the side- 
bar (page 86) in the Double Cabochon Dangle 
Earrings project. 

PINS AND BROOCHES 

The important thing to remember when creating 
pins and brooches is that the cabochon itself —sim- 
ply becau.se of the look -at-me nature of a pin or 
brooch —is the star of the show, the inevitable focus 
point w hen worn. Keeping this in mind, you can 
achieve very dramatic effects bv creating designs 
that play off the characteristics of the cabochon. Lfse 
fancy stones with lots of beads anti fringe to create 
wonderful, funky pins, or combine solid-color cabo- 
chons with simple edge work to produce stylish, 
elegant brooches. 
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Other Design Considerations 
and Possibilities 

Chances are, like most crt‘ative people, you’ll start 
exploring ways to refine and expand your repertoire 
of tec hniques and designs as you gain experience 
with cahcKhons. Here are some possibilities. 

USING OTHER STITCHES 

1 he methods described in this book are l>a.sed primari- 
ly on lH‘ad embn)ider^- stitches that l’\^' adapted specil- 
ically for cabochon bcaduork. TTiese stitches produce a 
clean, finished look and allow a great deal of \arietv in 
design. The techniques included also provide a wav to 
create a bezel that will hold the calx>chon in place 
while covering less of tlie calx)chon tlian other meth- 
exfs. Still, other .stitches, such as those that follow, can 
be uscxl effectively. 1 mention them here onlv bricflv 
as possibilities to consider; please refer to any gcMxl 
beading bexjk for cx)mprehensive how-to details. 

Peyote Stitch 

One of the other stitches often used to bead a 
cabochon is the peyote stitch. To create a bezel 
w ith this stitch, simply sew a row of beads onto 
the under backing around the cabochon, spacing 
the beads so that there is one bead’s w idth between 
them (figure 2). 




For the second and subsequent rows, stitch through 
the beads in the previous row while adding a bead to 
each space (figure 1). Stitch rows as needed up 
toward the center of the cabochon, Reducing the 
number of beads in each row as needt'd to fit (figure 
4). T he resulting bezel will have a zigzag appearance. 





Netting Stitches 

Netting stitches are sometimes used to bead 
around cabochons. They’re especially effective 
when you’re creating an object, such as a sun 
catcher, that doesn’t have a backing. There are 
many techniques for various kinds of netting 
stitches; most arc fairly simple. You’ll find 
instructions in beading books. 
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MULTIPLE CABOCHONS 

As you c an sec from the photos here, combining sev- 
eral cahochons in a single piece prcKliices a rich, dra- 
matic look.Tlierc are basically two ways to accom 
plish this. One method is to c reate various basic 
beaded c’alx)chons and then use the direct attachment 
method to join them together. Simply stitch the edge 
row from one cabochon direc tly to the edge row of a 
second cabochon. Or you can add beads in between 
the edge Ix-ads to increase the distance between the 
cabochons or to Pill in gaps. Add as many cahochons 
as your design and heart clesire. You can leave the 
gaps between the calx)chons open, as in the necklace 
shown on the left above, or lill in the spaces with 
beads to prcKluce the look of a soUd surface, as in the 
necklace shown on the right above. 

rhe second method involves applying various 
cabochons to the .same backing. On a large piece of 
backing, draw an outline of what vou want your final 
edge to be. Then mark where you want to place the 
cahwhons and any other particular elements. Glue 



lhc‘ cabochons to the bac king one at a time, stitching 
the base and be/el rows before adding the next cabo 
chon. It s usually best to add the largest cabochon 
first and prcKCed to the smallest last. Onc^ vou have 
all your cahochons on, fill in the spaces between the 
cabochons w ith other beaclwork. When your beading 
nears the edges you marked when vou started, cut 
around die outline (adjusting as necessarv to lit the 
actual beaclwork) before you se w on the final outside 
beading and/or rows. 

Choose whichever method best fits vour design. 
In general, the .second method works nicciv if your 
design is small to medium si/e. However, if your 
design is large, the first method may be preferable 
because it produces a piece that is more fle xible, and 
thus more comfortable to wear. 

USING OTHEP OBJECTS 
Once you become comfortable with applving the 
stitchc's in this book to standard cabochons, you can 
expand your horizons hy widening your definition 
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of Vabochon” to other objects. For example, larije 
chunky Ix'ads can be used in place of a cabochon to 
create beautiful work. You can use the hole in the 
bead to sew into the under backing and thereby 
construct a firm base. Your design is then freed from 
the practical considerations of the be?el row 
because the stitches will hold the bead in place. 

Many nuggets — irregular, polished stones such 
as quart/ , turquoise, opal, and others, available 
through beading retailers - can make beautiful cabo- 
chon beadwork. When choosing a nugget, select one 
that has a side flat enough to glue to the under back- 
ing, and consider whether the cut of the nugget w ill 
provide a slope or other physical aspect that will 
allow you to create a be/el In which to hold the 
nugget. Or you can compensate by applying heaw 
duty adhesive to glue the stone to the under backing 
and by using one of the raised be/el stitches, 

BACKING YOUR WORK 

One of the tests of true quality in anv needlework, 
including beadwork, is the appearance of the back 
of the work. A piece with a neat, clean -looking 
back is considered higher quality. Cabochons have 
a flat back surface, so producing a smooth, finished 
look on the back Is relatively easy and mostlv a 
matter of applying skill and care as you stitch. The 
challenge is often greater with other objects, such 
a.s beads or nuggets, and w ith pieces that have 
many bead rows extending around the cabochon. 
To compensate for this, cut a piece of milk-jug 
plastic slightly smaller than the trimmed under 
backing and glue the plastic to the under backing 
before adding the outer backing. The plastic w ill 
give the beadwork a smooth, flat back surface. 

BACKING TRANSPARENT CABOCHONS 

Some cabochons have a degree of transparency in 
the glass or stone. However, unless vou are creating 
something to hang in space, the cabochon w 111 Ix' 
lying on clothing or skin and the transparency w ill 
not be apparent. Accordingly, it is better to control 



the appearance by applying a backing to the cabo- 
chon. Before gluing such a cabochon to the under 
backing, try placing the cabochon on various colors 
of paper or other materials such as textiles or foils. 
Select the backing that creates the look vou w ant 
and glue the cabochon to it; then trim that backing 
before adding the under backing. 

Be Flexible, Nave Fun 

Always remember to be flexible when vouVe design- 
ing and creating calxx hon bea<lwc>rk.You may start 
out with a ven^ specific design in mind, but as vou 
work you’ll often need to adjust your design to c’om- 
|K'n.sate for issues that arise: balance, weight, size, and 
more'. For example, perhaps vou have in mind a design 
that calls for a particular edge with a pattern that’s 
repeated every four bea<ls but then vou discover that 
the number of beads on the cxlge row isn’t divisible bv 
four. You’ll have to look for a different solution. Being 
fle.xible, and understanding and using the techniques 
in this bexak, will help you deal with such issues, 

Bi‘ sure, too, to consider all the elements in 
your final piece not only indiv idually, but also 
together, Fhe best designs are balanced and com- 
plete, s<y look at your design as a w hole. For example, 
necklai^es w ith large, bold cabochon de signs need 
large, bold necklace strands. If the necklace strand 
looks like an afterthought, the beauty of the entire 
piece is diminished. Likewise, a beautifully beaded 
cabochon pendant can be lost on a necklace strand 
that is overw helming. 

Above all, have fun! Plav with unusual color com- 
binations su^ested by the talxichon’s ailoring, or try 
subtle, monochromatic color palettes. Combine dif 
ferent Ixad sizes, shapes, and textiu'es. Think about 
other forms of beadevl calKxhon jevvelrv that vou 
might create, such as rings or barrettes. Designing 
w ith calxxhons is your op|x>rtunity to let vour talents 
and creativity run free. Now ’s the time to take the 
bead stitching techniques you’ve learm*d and mas 
tered here and use tht'rn to explore the unlimited 
[X)ssibilities that exist within your own imagination. 
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jAMit Cloud Eakin, 

UntItUd, 2004 , 

OveroH 19 inches (4®^ cm), 
serpentine cabocKon, seed beads 
glass heads, serpentine beads, 
freshwater pearU 
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Sis morris. 

Mermaid's Lair Necklace, 2004. 
Overall 14 inches (35.6 cm), 
mermaid dichroic cabochon, 
seed beads, shells, sea urchin 
spines, Swarovski crystal, 
mother-of-pearl, silver fish, 
blue fiber-optic glass 



Yvonne Cabalona. 

Blue Hawaii Necklace, 2004. 
Overall ll inches (27-9 cm), 
paua shell cabochon, seed 
beads, glass beads, hematite 
beads, paua leaves 
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Cathie Schultze, 

Untitled barrette, 2004. 
Overall 3 inches (7.6 cm), 
turquoise cabochon, 
seed beads 
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ANN BILYCU-HAPTUNG, 

Seo Foam Necklace. 2004. 
Overall 13 Va inches (34 3 cm), 
chrysocoila cabochon, 
seed beads, filigree beads, 
chrysocoila beads, 
glass leaves, Bali silver beads 





YVONNE CaBALONA, 

VVood Nymph Necklace. 200. 
Overall 15 Inches (3®.! cm), 
ceramic cabochon, seed 
beads, glass beads, 
glass leaves 




CwARLY Barnard, 

Stolen Necklace. 2004, 
Overall 15 inches (38.1 cm), 
white plume agate 
cabochon, Swarovski 
crystal, bone, citrine, 
glass, seed beads 







YVONNE CABALONA, 
K^ontentment Necklace, 2004 
Overall l2’/a inches (31.8 cm) 
;arved*bone cabochon. seed 




LEE WiLKiNS, 

Peie Necklace, 2004. 

Overall n'/? inches (29.2 cm), 
petrified wood cabochon. 
Swarovski crystal, 
seed beads 




LEE WILKINS. 

Untitled, 2005. 

Overall 13 inches (33 cm), 
snov/flake obsidian cabochon, 
seed beads, snowflake obsidian 




cabochon, 

sood boodft, glass beads 




Sis MORRIS, 

Midnight Safi Necklace, 2004. 
Overall 12 inches (30.5 cm), 
carnelian and jasper cabochons 
seed beads, carnelian, 

-citrine, jasper 



16 




Lee Wilkins, 

Untitled, 2005 , 

Overall lO inches (25.4 cm), 
leopardskin jasper cabochon. 
seed beads, Jasper 



117 



E N D I X 




attaching findings 

A crcathcJv desiqneJ and skilljullv executed headed cahochon is an 
object ij' beauty all by itself. But most often youll want to use that 
beautiful caboebon to make wonderful jewelry and inevitably that 
requires attaching findings to your beadwork. 

Because each project is different, youl I need to decide which kinds 
of findings are best for a particular piece, and which attachment 
technique is most suitable. Your choices will be influenced by the 
shape, size, and nature of the cahochon you re going to use and the 
beadwork you have planned for your design. 





Necklaces and Bracelets 

II you have a very long necklace design, you may 
nol need to attach a finding you can simply lx*ad a 
continuous strand and slip the necklace over vour 
head to wear it. In most cases, though, necklaces 
and bracelets need a clasp ol some kind to allow 
putting them on and taking them off. 



ATTACHING CLASPS 

Nearly all clasp findings have a small eyelet Ibr 
attaching them. You can sew the finding directiv into 
your beadwork by stitching through the eyelet. 
However, as you’ve probably noticed if you’\e read 
or done any of the bracelet or necklace projects in 
this book, I prefer creating a loop at the end of the 
strand of the necklace or bracelet and then attaching 
the findings with jump rings. 

This allows you to easily replace or change the 
finding later. If your finding breaks, you can simply 
put a new one on. This i.s also useful for changes you 
may want to make if you later decide to give your 
creation as a gift. It allows you to change the length 
and style of the clasp more easily and therefore the 
length of the necklace or bracelet. 

To attach a jump ring, simply open the ring 
using two pairs of pliers as described on page 1 2, 
slip the ring over the loop and through the finding s 
eyelet, and then close it. To make doubly sure of a 
strong, secure connection, use two jump rings 
instead ol ju.st one. 



Earrings 

tarring findings come in a vast variety of styles, 
but tall into two basic categories: wire or clip fin<l- 
ings for dangle earrings, and post findings for but- 
ton earrings. 

ATTACHING WIRES OR CLIPS FOR 
DANGLE EARRINGS 



To attach wire or clip-style findings for dangle ear- 
rings, follow the steps in chapter two (page 1 5) for 
creating a basic beaded c'abochon, then attach the 
earring findings using the instructions below. Once 
the findings are attached, complete the earring.s by 
adding fringe and other edge techniques as de.sired 
for your de.sign. 



Instructions 

1. Thread a needle with approximately I yard 

(.9 m) oF beading thread (this technique is worked 
single -thread). 

2 . From the back side, stitch up through the backings 
imder a selected edge bead, staving approximately 
*/i6 inch ( 1 .6 mm) from the edge ol the backing. 

l eave a tail approximately 9 inches (22.9 cm) long. 

3 - Stitch up through the edge bead. 

4 * Pick up three beads, string on the earring find- 
ing, and then add three more beads (figure 1). 




figure 1 



5. StiU’h down through the next edge bead (or one 
or two beads over, depending on how wide the loop 
i.s in your design), staying on the back side. 

6 . Stitch up through the backings to the top side, 
approximately Vi6 inch (1.6 mm) from the e<lgc. 

7 « Stitch hack up through the same edge bead and 
the added beads and finding, back to the original 
edge lK‘ad. 



8 . Stitch <lown through the original edge bead, 
staving on the back side. 

9 « Stitch up through the backings again to the top side. 

lO. Stitch through the edge bead and the added 
beads and findings back to the other edge bead. 
Thert‘ are now three threads through the beads. 
Usually this is sullicicnt. However, if you have a 
heavy earring, you can repeat this stitching process 
until there an? four or more threads in the loop. 

n. To finish, stitch through the edge bead, staving 
on the lop side. Stitch through the backings to the 
back side. IF necessary, use a running stitch to stitch 
over to the tail thread. Tie the threads with a square 
knot, weave in the ends, and cut. 

ATTACHING POST FINDINGS FOR 
BUTTON EARRINGS 

Post findings for button earrings come in two 
pieces: a post pad, which has a vertical post on a flat 
metal base and looks a bit like a thumbtack, and a 
button I ike closure that slips over the post to hold 
the earring in place on your ear (see the photo on 
page 13). Attaching a pad to a cabochon is a fairly 
simple matlcT the kev is knowing w'hen, in the 
process of beading a basic cabochon, to interrupt 
the stops and attach the finding. In some cases, vou 
can bead the entire cabochon first on the under 
backing only, then add the post pad and outer baek- 
ing, and stitch the edge to the backing. That 
approach is generally limited, however, to designs 
that call for very small ealx)chons (7 mm or less) 
an<l/ or that have only a basic picot edge. The 
instructions below describe the most versatile 
method generally the lx"sl choice for designs that 
incliule fringe or almost any other detailed edge 
technique — in which you attach the finding l>cforr 
beading the cabochon s edge. 
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Instructions 

1. Follow the instructioas tor creating a basic beaded 
cabochon in chapter two (page 1 5) through step 3. 
Then irim the under backing as described in pari A 
ol chapter twos step 4 (page 19). Do not go on to 
attach the outer backing yet. 

2 . Now it’s time to glue the post patl to the cabo- 
chon ’s under backing. II you’re using a small cabo- 
chon (10 mm or less), simply glue the post pad in 
place on the cabochon using heavy-duty adhesive, 
and proceed to step 7; the attachment will be sufli 
cientiv strong. If the cabochon is larger than 10 mm, 
You’ll need to reini’ortx.' the attachment by adding a 
plastic backing over the post pad, between the under 
backing and the outer backing, following steps 3 
through 6. In effect, this increases the size of the 
|X)st pad and creates a secure attachment that’s glued 
to the entire surface area of the cabochon s back. 

3 . Place the trimmed cabochon hack sitle dow n on 
a flat piece of plastic cut from an empty milk jug. 
Using a marker, trace around the cabochon, mark- 
ing its outline on the plastic. 1 hen remove the cabo- 
chon and draw a second line approximately ’ h inch 
(3 mm) insi<le of the traced line. Use scissors to cut 
the plastic on the new line. 

4 . l*ul the cut plastic on the back side of the cabo- 
chon; it should fit in the center with approximately 
Vs inch ( 3 mm) of under backing expo.sed all 
around the edge (figure 2). Trim the piece, il neces- 
sary. Position the post w here you want it on the 
cal)ochon — make sure the pad will be completely 
covered bv the plastic — and mark the pad s center, 
the point where the post w ill extend outward. (1 he 
illustration shows proper placement on the oval 
cabochon used in the Fringed I iger-Eye Cabochon 
Earrings project on page 99.) Punch a hole in the 
plastic to accommodate the post. .An old sewing 
machine needle works nicely for this. 




T op View 
figure 2 



Using a small amount ol hc'avy-duty adhesive, 
attach the post pad to the plastic (figure 3). 




Side View 
figure 3 

6 . After the glue has dried, spread heavy-duty adhe- 
sive over the back surface of the pin pad and the 
plastic and then attach the post pad and plastic to 
the cabochon’s under backing (ligure 4). 



cabochon 




T 

I post 

Side View 
figure 4 



7 . When all the glue has dried eompletcly, you tan 
resume Idlhuving the steps (or the bask Ix-adcd cabo- 
dx)n, starting «-ith part B o(' step 4 (“Attach the Outer 
Backing”) on page 19. Generally, you will need to cut 
holes in the outer lacking to acTOmmodate the post 
hmiing. Use (lexible glue to attach the outer backing. 

8. Apply the edge row and lini.sh the cabochon as 
desired for your dc.sij»n. 



Aether Option; Attach Findings Directly 



Probably the most secure way to attach glue-on earring and 
pin findings to a cabochon is to glue the finding directly to 
the cabochon before adding an under backing or doing any 
beading. Just position the finding where you want it and 
apply an epoxy adhesive designed specifically for use on 
metal, stone, and/or glass. 

This method Is simple end provides an extremely strong 
connection, but it also has some drawbacks. Because both 
the under backing and the outer backing will go on top of it, 
the finding has to be tall enough to accommodate two layer’s 
of backing and still function properly. Earring findings with 
extra-long posts are available for this purpose. Average-size 
findings, however, may not be sufficient. 

Also, because gluing a finding directly to a cabochon 
requires a finding smaller than the cabochon itself, the fin- 
ished piece-which can be much larger after adding several 
rows of beads and/or lots of edge work-often needs a 
stronger attachment than the relatively small finding can pro- 
vide. This can be a problem particularly if you re using small 
cabochons; this method is not suitable for them. 

Finally, there's a practical problem with direct attachment 
that can take some of the fun out of beading with cabo- 
chons: Thread tends to get tangled in the finding as you sew 
on the beads. 

Attaching findings directly to the cabochon can be a viable 
option, however, for certain projects that require an especial- 
ly secure attachment. Every new project is different and pres- 
ents Its own set of conditions, so don't forget to keep direct 
attachment in your "tool box" of possible methods. 




Pins 



Adding a pin finding in.stamly tran.sforms a solitary 
headed cafx)chon into a piece of handcrafted jewelrj 

ATTACMING TIE-TACK-STYLE AND 
STICKPIN FINDINGS 

1 le-tack-style and stickpin findings make entirely 
difierent kin<ls of pins, but each has a post in the 
middle ol a Hat pad, much like post findings for ear- 
rings. In fact, you can use essentially the .same meth- 
ods tor attaching these findings that you use for 
attaching earring post findings. 

Here again, the key decision to make when 
attaching this type of pin finding is determining 
when, in the process of heading a basic calwchon, to 
interrupt the steps and attach the fintling. In cases 
where the cabochon is very small and/or has only a 
basic picot edge, you can bead the entire calx)chon 
first on the under backing only, then add the post 
pad and outer hacking, and stitch the edge to the 
backing. In insunces where the design calls Ibr fringe 
or some other edge detail, it’s best to atuch the 
finding before beading the edge, as described here. 

Instructions 

1 . Follow the instructioas for creating a basic beaded 
cabochon in chapter two (page 1.5) through step 3. 
Then trim the under backing as described in part A 
of chapter twos step 4 (page 1 9). Ho not go on to 
attach the outer hacking yet. 
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2 . Follow steps 2 through 7 in the “Attaching Post 
Findings for Button Earrings” section on page 1 20, 
substituting the pin finding for the earring finding 
and positioning the post pad appropriately for your 
pin design. 

3 * After you’ve attached the pin’s outer backing 
over the plastic and allowed the flexible glue to dry, 
add the edge row and any other details needed to 
complete the design. 

ATTACMING BAR PIN FINDINGS 

Bar pin findings are available in many lengths, which 
makes them useful for a variety of calx>chon shapes 
and sizes. Fhis is the best kind of finding to use for 
larger pin designs or designs that are too heavy for 
tie-tack-style or stickpin findings. Another advan- 
tage of using a bar pin finding is that you can string 
a chain or cord through the pin finding and quickly 
turn your pin into a necklace. 

.Although you can glue a bar pin finding directly 
to a cabochon (see the sidebar on page 122), I rec- 
ommend the technique described in steps 2 through 
7 below, in which you glue a piece of metal to the 
beaded cabochon ’s under backing and then attach 
the finding before adding the outer backing. (I like 
to use thin sheet metal called “flashing,” typically- 
used in roofing, heating, and air conditioning. It’s 
inexpensive, is widely available at hardware stores 
and home centers, and cuts easily with tin snips or 
heavv-duty scissors.) This method has several advan- 
tages: It allows you to use a larger pin finding than 
is possible with the direct glue method, it doesn’t 
require extra-tall pin stems (any pin finding will 
work nicely), and the added metal provides a solid 
backing and a more stable pin . 

Again, the main decision you have to make is 
when to attach the bar pin (and metal) as you bead 
the cabochon. The same principle holds true for bar 
pins as it does for tie-tack s-tyic findings: If the cabo- 
chon is verv small or has only a basic picot edge, 
you can bead the entire cabtK'hon first on the under 



backing only, then add the bar pin and outer back- 
ing, and stitch the edge to the backing. This is the 
case, for instance, w ith the Crazy Lace Agate Pin 
project on page 102; see that project for more 
details. In instances where the design calls for fringe 
or any other edge technique, it’s best to attach the 
finding before beading the edge, as explained in the 
following instructions. 

Instructions 

1. Follow the instructions for creating a basic beaded 
cabochon in chapter two (page I 5) through step 3. 
Then trim the under backing as described in part A 
of chapter two’s step 4 (page 19). Do not go on to 
attach the outer hacking ^et. 

2 . Now you’ll provide a strong base for the bar pin 
finding by gluing a layer of metal to the under back- 
ing. I\it the beaded cabochon back side down on a 
piece of paper and trace its outline using a marker. 
Then remove the cabochon and draw a second line 
approximately '/4 inch (6 mm) inside of the traced 
line. Use scissors to cut out the pattern. Then put 
the pattern on the piece of metal and transfer the 
outline, using a marker. See photo A. 
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з. Using heavy-duty scissors or tin snips, cut around 
the outline. Place the cut metal on the back side of 
the calKichon; it shouJd fit in the center with approxi- 
mately !/4 inch (6 mm) of under backing exposed all 
aruuntl the edge. Irim the piece as needed. Then, 

и. sing heavy-duty adhesive, glue the metal to the 
back side of the cahochon. .Sec photo B. 

B 




4 . After the glue from the previous step has dried, 
glue the pin fimling to the metal, again using heav^- 
duty adhesive. See photo C. Allow the glue to dry 
completely. 




5 . Lav a piece of outer backing material Hat over 
the finding and cahochon and mark the points 
where the pin stems are. Cut small holes at the 
marks. .See photo D. 




6 . Spread a thin I'dm ot heavy-duty adhesive over 
the entire metal area, slip the pin ami pin stems 
through the holes in the outer backing material, and 
pre.ss the outer backing down flat against the metal. 
See photo E. Allow the glue to dry completely. 




7 . Irim the outer backing as described in the steps 
Ibr the basic beaded cabochon, part H of step 4 on 
page 19. 



8 . Now you can lini.sh beatling the cabochon by 
creating the basic edge, as de-scribed in chapter 
two s step 5 (page 20), and adding any fringe or 
other edge techniques calletl for in your design. 
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Back side bead attachment, 53 
Backstitch, four-six, 16 
Backstitch, four-two, 18 
Basic edge, 20 
Bead-raised be/el, 61 
Brick stitch, 35 
Couch stitch, 62 
Diamond bezel, 68 
Direct attachment, 47 
Fringe, 44 

Knot, one -thread, 10 
Knot, square, 10 

Ladder stitch, top bail attachment, 55 
Ladder stitch, two needle, 82 
Lifted turned bead edge, 27 
Peyote stitch, 1 09 



IMcot bezel, 66 
Picot edge, 2 1 
Pointed edge, 29 
Ra^^ edge, 24 
RutVled edge, 38 
Running stitch, 37 
Scalloped edge, 41 
Star edge, 35 

Top hail ladder attachment, 55 
Top loop attachment, 57 
dhrn bead attachment, 50 
Turned bead edge, 25 
Twisted edge, 32 
Two bead edge, 21 
Window bezel, 64 
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A Note About Suppliers 

Usually, the supplies you need for making the projects in I . ark 
books can Im‘ found at your local cralt supply store, discount 
mart, home improvement center, or retail shop relevant to 
the topic ol the book. Occasionally, however, vou may need 
to buy materials or tools from specialty suppliers. In order to 
provide you with the most up-to-date information, we have 
created a list of suppliers on our website, which we update on 
a regular basis. Visit us at vvww, larkbooks.com, click on ‘Cralt 
Supply Sources,’ and then click on the relevant topic. You will 
find numerous companies listed w ith their web address 
and/or mailing address and phone number. 
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CRAFTS/JEWELRY 




Beading WUH 

CABOCHONS 

Beautifully combine an amazing 
variety of cabochons and beads on 
sophisticated jewelry. 

Both beads and cabochons offer virtually 
unlimited creative possibilities for jewelry 
artists. In Beading with Cabochons, Jamie 
Cloud Eakin shows you the basic techniques 
and the unique stitches she developed over 
more than a decade. Her projects range 
from a pair of classic double-cabochon 
earrings to an elaborately fringed dichroic 
glass necklace. With so many cabochons and 
beads to choose from, each piece you make 
will be one of a kind. 
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